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| — roar WORKS, 


HUDDERSFIELD. 


ORGANS BUILT DURING 1898 


PETER CONACHER & CO. 


(THE OLD FIRM.) 


4. Ballybay Catholic Chapel. . Ipswich: St. Nicholas Congre- 24. Eegengen : St. Michael’s 
2. Baston: St. a gational Church. 
3. Bombay : T, R. Douse, E . Knotty Ash: 8t. John’s Church. 25. Richmond : Raleigh Road Con- 
4. Bombay: Wesleyan Cha apel. . Lisnaskea: Parish Church. — Church. 

5. Briton Ferry: Bethesda Chapel, . London: Devonshire 8q.Chapel. | 26. 8 ury: St. Thomas’ Chureh. 
6. Burford : Fulbrook Charch. . Mapperley: St. Jude’s Church. | 27. Bouthaca (Cheshire): Parish 
7. Delhi: St. James’ Church. . Monkstown: St. John’s Church. Church. 

8. High Wycombe: P. M. Chapel. . Nottingham: St. Andrew's | 28. Talysarn: Zion Chapel. 

9. Holme: St. John’s Church. Church. 29. Trefri : Congregational Church 
10. Huddersfield : Lockwood Church Pembroke: Tabernacle Congre- . 
11. Huddersfield : ar mtr Chapel gational Church. . : Aislaby Church. 

12. Ibstock: Parish Churc . Pembroke Dock: Albion Square | 32. Whitt esea: W. N. Bund » Esq. 
18. Inverurie: Parish ook Congregational Church. 33. Ystalyfera : St. David’s yureh. 
23. Penmaen: Parish Church. 

















CONGREGATIONAL UNION OF ENGLAND AND WALES. 


SUPPLEMENTAL ANTHEMS TO THE CONGREGATIONAL CHURCH HYMNAL, 


In response to a widely expressed desire, a Supplement consisting of 36 Anthems has now been issued. The Selection 
includes Special Anthems for Christmas, Easter, Harvest, Missionary, and other occasions. 


The Editions ready are as follows: 


No. a Crown 8vo, cloth, 35 yee emental Anthems .. 28. No. so** Royal 8vo. Organ Ed, 120 Anthems Complete 
"44 *” » 120 Anthems Complete, (vis., 85 Old; 35 New) = 
(viz., 85 Old; 35 New) » 6d. » 60* Crown 8vo (Sol-fa), Su lemental Anthems eo 
» 50" Royal 8vo. Organ Ed. 35 Supp. Anthems...  .. 5e. USUAL TERMS R QUANTITIES. 


A New “Special India Paper” Edition, crown 8vo, with Music, including 35 Supplemental Anthems just issued. 
778 Hymns, 147 Chants, 120 Anthems. 
In the following Handsome Bindings at Nett Prices: 


Cloth extra, red burnished edges... se Ge. nett. Lux Persian limp, r/c, red-gold edges . «. 88. 
Limp clot, ric, red-gold edge: 4 oo ed ee. GRO. 0 Smooth Persia’ ian Padded, wh ted gold edges » 


. 
Paste grain, loose r/c, red- sae edges les. 0g: Fed See Best Torkey Morocco, ex, red-gold-solid oes 128. 4 





PUBLICATION DEPARTMENT, MEMORIAL HALL, HENRY THACKER, Manaoze. 
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NICHOLSON & LORD, 


Organ Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. — 


Tw 


Organs built with improved Tracker Aotion, also with 
the Tubular Pneumatic Transmission Action, on the latest 
and most approved principle. 








Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRAOT OR OTHERWISH. 
Firet-olase Tuners sent to all parts of the Country. 











TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice; it excels all other musica! 
instruments; and its extreme portability and richness of ton« 
are not the jeast of the many advantages it possesses. 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can oes ante to suit the taste of the most fastidious in regard 

and tone, and are made from 48 to 68 keys 
Trcbie, ‘enor, Baritone, and Bass, adapted for every descrip 
tion of orchestral music. The New Patent Bowing Valvee 
an used bv Sienor Alsepti, render its intonation veriact 











WADSWORTH & BRO., 


Organ Builders, 


35, OXFORD STREET, MANCHESTER, 
And at 181, UNION STREET, ABERDEEN. 


Specifications & Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 

ORCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 


@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 


NICHOLSON & CO,, 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Metabliohed 50 Years.) 











Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 





Spesificatiens, Estimates, Designs, and Testis 
sent post free on application. 








NOTES on 
CONDUCTORS 
AND CON DUCTING. 


T. R. CROGER, "E.R. G.S., F.Z.S., 
Conductor of the Nonconformist Choir Union Orchestra, 
and Hon. Sec. Nonconformist Choir Union. 

Price: Paper, Sixpence; Cloth Boards, One Shilling. 
London: “MusicaL JourNaL,” 29, Paternoster Row, E.C- 





“FIVE VESPER HYMNS ”- 


(Both Notations), 
By J. P. ATTWATER 
(Organist of Dr. J. Guinness Rogers’ Church). 
Complete 4d.; separately (on cards), id. each. 





““MusICAL JOURNAL” Office, 29, Paternoster Row, 
London, E.C. 


POPULAR HYMNS SET TO FESTIVAL MUSIC, 


By &. MINSHALL. 
Very Suitable for Anniversary Services. 


No. 1. “Soldiers of Christ, Arise!” 
Sixth Edition, @@. 
No.2. “The Son of God goes es forth to War.” 
Third oh ga 
No. 8. “All Gtery, Laud, and Honour. ‘ 
ifth Edition, Addl. 
No. 4. “Brightly Gleams our Banner.” 
Third Edition, @@e 
No. &. “Stand up, stand up for Jesus.” 2a. 
No. 6. “|! heard the Voice of Jesus say.” 
Third Edition. @@e 
TONIC SOL-FA EDITIONS ONE PENNY. 
Orchestral parts of all the above may be hived. 
**NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
29, PATERNOSTER ROW, LONDON, E.C. 

















“FESTIVAL” ANTHEMS. 


No. 1.—* HE I8 RISEN ” mare: Tuomas Facer. 
2d.; Tonic Sol-fa, 1d 
» 2—IN THE BEGINNING WAS THE WORD 
(Christmas or Festival). Cuartes DARN- 
TON. 2d. 3; Tonic Sol-fa, 13d. - 


Gro. SHINN Mus. vod pure — "TI consider this 
is one of Mr. Darnton’s be 
*, 3-—COME, SING WITH’ HOLY GLADNESS 
(Sunday School Anniversary). E. H. 
Smitn, F.R.C.O. 2d.; Tonic Sol-fa, 1d. 
* Will become very po ular ’— Newsagent. 
» 4—BLESSED AR MERCIFUL. G. 
RAYLEIGH VICARS, ct Tonic Sol-fa, 1d. 
‘* Interesting ny, : . simple and expressive.” 
—Iundee Courii 
5.—I WILL SING OF THE MERCIES OF THE 
LORD FOR EVER (Festival). Cuas. 
Darnton. 3d.; Tonic Sol-fa, 2d. 
** One of the best anthems we have seen for a long 
time, and will well repay any attention bestowed 
upon it.”—Methodist New Connexion Magazine. 


6.—OH, LOVE THE LORD (For Quartet and 
Chorus). AxtHuR J. JamounEau. 2d.; 
. Tonie Sol-fa, 13d. 
7.—JESUS, THOU SOUL OF ALL OUR 
JOYS (For Choir Festivals and other 
occasions). ARTHUR BERRIDGE. 24d.; 
Tonic Sol-fa, 14d. 
*, 8—0O, CLAP YOUR HANDS (Festival). 
Ricsy, Mus.Bac. » 3d. Tonic Sol-fa, 14d. 
*, 9.—THOU CROWNEST THE YEAR WITH THY 
GOODNESS (Prize Harvest). ARTHUR 
Berrivce. 2d.; Tonic Sol-fa, 14d. 
* Band Parts may be had, 
London : 
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ad 1 /¥MusicaL JouRNAL ” OrrFice, 29, Paternoster Row, E.C, 
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PRICE 2D. 
Annual Subscription : 2s. 6d. post free, 





By Royal Appointment. 


NORMAN & BEARD, Lro., 


Organ Builders, 
NORWICH & LONDON. 


Head Office: 
24, QUEEN VICTORIA STREET, E.C. 


Recent Testimonial trom the Choir Committee of Aston 
Villa Wesleyan Church, April 21st, 1899. ; 

‘“‘That this Committee, after 12 months’ trial, desires to 
express to Messrs. Norman & Beard, Ltd., its entire satisfaction 
with the way in which they fulfilled their contract, and to 
say that the organ is acknowledged by all to be an instrument 
of great beauty, purity, and mellowness, admirably adapted to 
the required purposes, and giving proof of thorough workman- 
ship in the mechanism,” 





Yours truly, 
W. F. GREEN, 
Hon. Sec. to Choir Committee. 


CHRISTMAS ANTHEMS AND CAROLS 


BY 
E. BUNNETT, Mus.D. Cantab. 


“ ARISE, SHINE, FOR THY LIGHT IS COME.” 
Four Voices, 3d. 
*“ ARISE, SHINE, FOR THY LIGHT IS COME.” 


Tonic Sol-fa, 14d. 
“IN THE BEGINNING.” 


Four Voices, 3d. 
CHRISTMAS CAROLS. _ 

Four Sets, each book complete, One Shilling, or 
in single numbers, One Penny each. 











SPECIMEN COPIES on application to the Composer, 
CATHEDRAL CLOSE, NORWICH. 


NOVELLO & COMPANY, LONDON. 


LONDON COLLEGE OF jUsIC, 


INCORPORATED. 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR EDUCATION AND EXAMINATIONS IN 
PRACTICAL AND THEORETICAL MUSIC, 











PaTRON His Grace the Duke or LEEps. 


Dr. F. J. Karn, Mus. Bac, Cantab., Principal Education Dept, 
G. Ausustus Hoximes, Esq., Director of Examinations, 








EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London 
and at 350 Provincial Centres in Apri, when Certificates 
will be granted to all successful candidates without restriction to 
age. Latest date for receiving Entries, March 15th, 

The New Syllabus for the year 1900, containing important 
alterations, and giving full particulars of both Local and 
Higher examinations, is now ready and may be had on 
application. 

Application for the Formation of New Centres should be 
made to the Secretary, who will furnish all necessary information, 

The Higher Examinations for a oe of Associate (A.L.C.M.), 
Associate in Music (A.Mus. L.C.M.), Licentiate (L.L.C.M.), Licen- 
tiate in Music (L. Mus. L.C.M.), and Fellowship (F.L.C.M.) 
take place in JuLy and DecemBEr. 

In the Educational Departmen. students are received and 
thoroughly trained under the best Professors at Moderate Fees, 


T. WEEKES HOLMES, Secretary, 








Christmas Anthems. 
“Break Forth into Joy.” 


(PRIZE ANTHEM.) 
By ARTHUR BERRIDGE, 0.N., 2d.; Tonic Sol-fa, 14d. 


“Behold, I Bring You Good Tidings.” 


a (PRIZE ANTHEM.) 
By ARTHUR BERRIDGE. O.N., 2d.; Tonic Sol-fa, 14d. 


“In the Beginning was the Word.” 

By CHAS. DARNTON. O.N., 2d.; Tonic Sol-fa, 13d. 
‘This Anthem was selected as the Test Piece for the Choral 
Competition of the Nonconformist Choir Union at the Crystal 
Palace, 1899. 

‘*Who is this, so Weak and Helpless ?” 
By E. MINSHALL. O.N., 2d.; Tonic Sol-fa, 1d. 


“ Let us now go even unto Bethlehem.” 
By BRUCE STEANE. O.N,, 14d.; Tonic Sol-fa, 1d. 


“There were Shepherds.” 
By W. WRIGHT. O.N., 14d.; Tonic Sol-fa, 1d, 
‘*MusicaL JouRNAL” OrFFice, 44, Fleet Street, London, E.C. 


ELEVEN NEW AND ORIGINAL 


SUNDAY SCHOOL 
ANNIVERSARY HYMNS. 


Music by VALENTINE Hemery, ARTHUR BERRIDGE, and 
Cuas. DARNTON. 


Words by W. H. Grosser, B.Sc, Witrrip MIzts, 
G. H. Lawson, and other favourite writers. 


Is. per 100; 1s. 6d. per 100 assorted ; 3d. per dozen. 
The Set (either Notation) in Book form, \d. (7s. fer 100). 
Words only, 2s. per 100; 175. 6d. per 1,000, 


Local particulars printed free when 500 copies of the music or 
1,000 copies of the words are ordered. 

The Music of the whole of the Eleven Pieces has been Scored, and 
Band Parts can be hired on application. 


The Choirmaster of Southwark Park Presbyterian Church 
writes: ‘‘ You will be glad to know that your ‘ Eleven Anniversar 
Hymns,’ which were used at our Anniversary Services, gave ouch 
satisfaction that they were repeated by general request the follow- 
ing Sunday. We had no hesitation in using every hymn in the 
collection, which is saying a good deal, seeing that so much 
ridiculous sentiment finds its way into so many of the Anniversary 
Hymns nowadays tendered for our acceptance,” 

S. S. Superintendent, Buntingford, writes: “‘My young 
have taken on with the music more than any Anniversary 
had before. 


Also for Sunday School Anniversaries. 


CHORAL MARCHES. 2d. each. 


Brightly Gleams our Banner (Tonic Sol-fa, 1d.) ... 2 Lyon. 
Come, Christian Youths and Maidens ..._... ARTHUR BERRIDGE. 
(Tonic Sol-ta, 13d.) 
Come, sing with holy gladness ... .... E. H, Smitu, F.R.C.O 
(Tonic Sol-fa, 1d.) . 
* Saviour, Blessed Saviour ... ‘ioe «. FE. H. Situ, F.R.C.O. 
March on, march on, ye Soldiers true... a «- C, DARNTON. 
(Yonic Sol-fa, 1d.) 
* Forward be our Watchword we W.H. Maxriecp, Mus, Bac. 
* 0 happy band of Pilgrims « ooe EK H. Smitn, F.R.C.O. 
Onward, Soldiers true! (Tonic Sol-fa, 14d.) .. ARTHUR BERRIDGE. 


* Tonic Sol-fa Editions in preparation, 





ople 
have 





“‘MusIcaAL JouRNAL” Office, 29, Paternoster Row, London, E.C. 


PIANOS an ORGANS. 


FIRST-CLASS INSTRUMENTS 
AT LOWEST RATES FOR CASH. 


Send for List and Special Offers. 
“ Musica JouRNAL,” 29, Paternoster Row, London, E.C, 
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HICHOLSON & LORD, 


Organ Builders, 


VICARAGE PLACE, WALSALL; 
And 748, Serge’ Street, Sydney, Australia. — 


Organs built with partracr Tracker Action, also with 
the Tubular Pneumatic Transmission Action, on the latest 
and most approved principle. 


Specifications and Estimates for New Pn cae En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 
First-olass Tuners sent to all parts of the Country. 











TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 
is the best for bry ng. the voice; it excels all other musical 
instruments; and its extreme portability and richness of ton< 
are not the least of the many advantages it possesses. 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can oes made to suit the taste of the most fastidious in regaré 

and tone, and are made from 48 to 68 keys i» 
Tobie, ‘enor, Baritone, and Bass, adapted for every descrip 
tion of orchestral music. The New Patent Bowing Valvee 
an used by Sienor Alsepti, render its intonation veriact 











WADSWORTH & BRO., 


Organ BWuilders, 


35, OXFORD STREET, MANCHESTER, 
And at 181, UNION STREET, ABERDEEN. 


Specifications & Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 


ORCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 
TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 


@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 








NICHOLSON & CO, 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Betablished 50 Years.) 


Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 








Spesifications, Eshimates, Designs, and Testi 
sent post free on application. 


NOTES on 
CON DUCTORS 
AND CON DUCTING. 


T. R. CROGER, "F. R.G.S., F.Z.S., 
Conductor of the Nonconformist Choir Union Orchestra, 
and Hon. Sec. Nonconformist Choir Union. 


Price: Paper, Sixpence; Cloth Boards, One Shilling. 
London: “Musica JourNAL,” 29, Paternoster Row, E.C. 


“FIVE VESPER HYMNS”: 
(Both Notations), 
By J. P. ATTWATER 


(Organist of Dr. J. Guinness Rogers’ Church). 
Complete 4d.; separately (on cards), 1d. each. 








“MUSICAL JOURNAL” Office, 29, Paternoster Row, 
London, E.C. 











2a. 











POPULAR HYMNS SET TO FESTIVAL MUSIC, 
By &. MINSHALL. 
Very Suitable for Anniversary Services. 
No. 1. “Soldiers of Christ, Arise!” 
Sixth Edition, 2d. 
No. 2. “The Son of God goes es forth to War.” 
Third Edition, 
No. 8. “All Glory, Laud, and Honour. - 
ifth Edition, jd. 
No. 4. “Brightly Gleams our Banner.” 
Third Edition, @@e 
No. 6. “Stand up, stand up for Jesus.” 
No. 6. “1! heard the Voice of Jesus say.” 
Third Edition. @@e 
TONIC SOL-FA EDITIONS ONE PENNY. 
Orchestral parts of all the above may be hived. 
*NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
29, PATERNOSTER ROW, LONDON, E.C. 
" FESTIVAL” 
| ANTHEMS. 
No. 1.—“ HE I8 RISEN ” eee: Tuomas Facer. 
2d.; Tonic Sol-fa, 1d. 
» 2—IN THE BEGINNING WAS THE WORD 
(Christmas or Festival). Cxuarces Darn- 
Ton. 2d.3 Tonic Sol-fa, 14d. - 
Gro. SHinn Mus. god er —“TI consider this 
is one of Mr. Darnton’s be 
sith Pa yt wits. HOLY of a 
unda 100. Anniversary 
Situ, 4 R.C.O,  ad.; Tonic Sele, 1d. 
* Will become very po) "— News: 
» 4—BLESSED ARE Fie amet, G, 
RAYLEIGH Vicars, 2d.; Tonic Sol-fa, 1d. 
PR oy wees Ney setting, . . . simple and expressive.” 
_ mn 
5.—I WILL SING OF THE MERCIES OF THE 
LORD FOR EVER (Festival). Cuas, 
Darnton, 34.; Tonic Sol-fa, 2d. 
«One of the best anthems we have seen for a long 
ens, Py bate baw fepey. ane ae Mera bestowed 
pon it, — 
wa LOVE THE “EORD (For Quartet and 
Chorus). ArtTHUR J. JamouNEAU. 2d.; 
. Tonic Sol-fa, 13d. 
7.—JESUS, THOU SOUL OF ALL OUR 
JOYS (For Choir Festivals and other 
ArTHUR BERRIDGE. 2d.; 


*, 8 youn HANDS (Festival). 


Riegsy, Mus.Bac. » 3d. Tonic Sol-fa, 1 i. 
+ a CROWNEST HE YEAR WITH 
NESS (Prize Harvest), Axrruur 
nin 2d.; Tonic Sol-fa, 13d 
_ * Band Parts may be had, 
London : 








" Orrice, 29, Paternoster Row, E.C, 


























Che Honconformist Musical Fournal. 


Edited by E. MINSHALL. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 








No. 144. 





DECEMBER I, 1899. 





PRICE 2D. 
___ Annual Subscription : 2s. 6d. post free, 





By Royal Appointment, 


NORMAN & BEARD, Lro. 


Organ Builders, 
NORWICH & LONDON. 


Head Office: 
24, QUEEN VICTORIA STREET, E.C. 


Recent Testimonial from the Choir Committee of Aston 


Villa Wesleyan Church, April 21st, 1899. : 

‘‘That this Committee, after 12 months’ trial, desires to 
express to Messrs, Norman & Beard, Ltd., its entire satisfaction 
with the way in which they fulfilled their contract, and to 
say that the organ is acknowledged by all to be an instrument 
of great beauty, purity, and mellowness, admirably adapted to 
the required purposes, and giving proof of thorough workman- 
ship in the mechanism,” 





Yours truly, 
W. F. GREEN, 


Hon. Sec. to Choir Committee. 


CHRISTMAS ANTHEMS AND CAROLS 


E. BUNNETT, Mus.D. Cantab. 


“ ARISE, SHINE, FOR THY LIGHT IS COME.” 
Four Voices, 3d. 
“ARISE, SHINE, FOR THY LIGHT IS COME.” 


Tonic Sol-fa, 14d. 
“IN THE BEGINNING.” 


Four Voices, 3d. 
CHRISTMAS CAROLS. _ 

Four Sets, each book complete, One Shilling, or 
in single numbers, One Penny each. 











SPECIMEN COPIES on application to the Composer, 
CATHEDRAL CLOSE, NORWICH. 


NOVELLO & COMPANY, LONDON. 


LONDON GOLLEGE OF jUsIC, 


INCORPORATED. 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR EDUCATION AND EXAMINATIONS IN 
PRACTICAL AND THEORETICAL MUSIC, 











His Grace the Duke or LEEps. 





Dr. F. J. Karn, Mus. Bac, Cantab., Principal Education Dept. 
G. Aueustus Hoximgs, Esq., Director of Examinations, 





EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London 
and at 350 Provincial Centres in AprRiL, when Certificates 
will be granted to all successful candidates without restriction to 


age. Latest date for receiving Entries, March rsth. 


The New Syllabus for the year 1900, containing important 
alterations, and giving full particulars of both Local and 
Higher examinations, is now ready and may be had on 
application. 

Application for the Formation of New Centres should be 
made to the Secretary, who will furnish all necessary information, 

The Higher Examinations for paepene of Associate (A.L.C.M.), 
Associate in Music (A.Mus. L.C.M.), Licentiate (L.L.C.M.), Licen- 
tiate in Music (L. Mus. L.C.M.), and Fellowship (F.L.C.M.) 
take place in JuLy and DecemBEr. 

In the Educational Department, students are received and 
thoroughly trained under the best Professors at Moderate Fees, 

T. WEEKES HOLMES, Secretary, 








Christmas Anthems. 


“Break Forth into Joy.” 
(PRIZE ANTHEM.) 
By ARTHUR BERRIDGE. O.N., 2d. Tonic Sol-fa, 14d. 


“Behold, I Bring You Good Tidings.” 
; (PRIZE ANTHEM. 
By ARTHUR BERRIDGE. O.N., 2d.; Tonic Sol-fa, 14d. 


“In the Beginning was the Word.” 

_By CHAS. DARNTON, O.N., 2d.; Tonic Sol-fa, 1}d. 
This Anthem was selected as the Test Piece for the Choral 
Competition of the Nonconformist Choir Union at the Crystal 
Palace, 1899. 

‘**Who is this, so Weak and Helpless ?” 
By E. MINSHALL. O.N., 2d.; Tonic Sol-fa, 1d. 


“ Let us now go even unto Bethlehem.” 
By BRUCE STEANE. O.N., 14d.; Tonic Sol-fa, 1d. 


“There were Shepherds.” 
By W. WRIGHT. O.N., 14d.; Tonic Sol-fa, 1d, 
‘*MusIcAL JOURNAL” OFFice, 44, Fleet Street, London, E.C. 


ELEVEN NEW AND ORIGINAL 


SUNDAY SCHOOL 
ANNIVERSARY HYMNS. 


Music by VALENTINE Hemery, ARTHUR BERRIDGE, and 
Cuas. DARNTON. 


Words by W. H. Grosser, B.Sc, Witrrip MILs, 
G. H. Lawson, and other favourite writers. 


Is. per 100; 1s. 6d. per 100 assorted ; 3d. per dozen. 
The Set (either Notation) in Book form, 1d. (7s. Per 100). 
Words only, 2s. per 100; 175. 6d. per 1,000, 


Local particulars printed free when 500 copies of the music or 
1,000 copies of the words are ordered. 

The Music of the whole of the Eleven Pieces has been Scored, and 
and Parts can be hired on application. 


The Choirmaster of Southwark Park Presbyterian Church 
writes: ‘‘ You will be glad to know that your ‘ Eleven Anniversar 
Hymns,’ which were used at our Anniversary Services, gave euch 
satisfaction that they were repeated by general request the follow- 
ing Sunday. We had no hesitation in using every hymn in the 
collection, which is saying a g deal, seeing that so much 
ridiculous sentiment finds its way into so many of the Anniversary 
Hymns nowadays tendered for our acceptance.” 

S. S. Superintendent, Buntingford, writes: “My young 
have taken on with the music more than any Anniversary 
had before. 


Also for Sunday School Anniversaries. 
CHORAL MARCHES. 2d. each. 

Brightly Gleams our Banner (Tonic Sol-fa, 1d.) ... Jas. Lyon. 

Come, Christian Youths and Maidens ..._... ARTHUR BERRIDGE. 
(Tonic Sol-fa, $d.) 

Come, sing with holy oes «. E. H, Smirn, F.R.C.O 
(Tonic Sol-fa, 1d.) 

* Saviour, Blessed Saviour... _... 


«we E. H, Smitn, F.R.C.O. 
March on, march on, ye Soldierstrue.. ..  ... C. DARNTON. 
(Tonic Sol-fa, 1d.) 


* Forward be our Watchword «we W.H. Maxrietp, Mus, Bac. 
*Qhappy band of Pilgrims _s... «. E, H. Smitn, F.R.C.O. 
Onward, Soldiers true! (Tonic Sol-fa, 14d.) .. ARTHUR Berrivor. 


* Tonic Sol-fa Editions in preparation, 





ople 
have 





“Musica JouRNAL” Office, 29, Paternoster Row, London, E.C. 


PIANOS an ORGANS. 


FIRST-CLASS INSTRUMENTS 


AT LOWEST RATES FOR CASH. 
Send for List and Special Offers. 
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PROFESSIONAL NOTICES. 


The charge tor notices (three lines) in this column is 108. 6d. for 
12 insertions, 68. for 6 insertions, commencing at any time. 


ADAME ALMA GWINNETT (Contralto).—For 

Oratorios, Concerts, At Homes, etc. Lessons in Singing, 

Voice Productic 1, etc. “Madame Gwinnett possesses a rich, fuli 

contralto voice and her style of singimg is highly expressive.” — 
C. Daxnton.—Address, 35, ‘IIwisden Road, Highgate, N.W. 


N R. ALFRED J. LAYTON (Baritone), of the 
Crystal Palace Saturday Winter Concerts, Queen’s Hall 
Concerts, ete., etc. For Oratorios, Musical Services, Mis- 
cellaneous Concerts, At Homes, etc. Also Quartett of Vocalists 
or Full Concert Party. For particulars and names of soloists, 
address, Stanley House, Milner Street, Cadogan Square, S.W. 


M ISS GERTRUDE MACAULAY (Contralto).— 
= z raterios, concerts, banquets, etc.—73, Carlton Mansions, 
taida Vale, ° 


VI ADAM STEPHANEE OLIVE (Contralto).—Ora- 
i torios, Concerts, Recitals. Terms and Press Notices. 
(Special terms for 1’.S.A.)—65, Fortess Road, London, N.W. 


R. BERTRAM PEARCE (Tenor).—Certd. Assocd. 
Board R.A.M, and R.C.M., Scholarship Holder Bromley 
School of Music, accepts Engagements for Concerts, Services, etc. 
References kindly permitted to tne Editor of this Journal. Press 
notices sent on application.—Church Road, Bromley, Kent. 


ISS MARGARET PEARSON (Soprano).—Con- 

certs, Oratorios, etc. Special: “Creation,” ‘ Elijah,” and 

“‘Stabat Mater” (Rossini).—For terms, etc., Norwood Road, 
Great Moor, stcckport. 


k, ALEXANDER TUCKER (Bass), St. Audries, 
Enfield, Middlesex. ‘‘ His solos were a revelation of how 
devout singing may become preaching of the highest kind.”— 


Christian World. 

R. EDWIN J. WILKINS (Tenor), for Ballad 
1 Concerts, At Homes, Oratorios. Just returned from a 
successful tour through Scotland,—For terms, apply to permanent 
adaress, Whittier House, 136, Browning Road, Little Ilford. 


R. ARTHUR BERRIDGE (Composer) gives 

lessons in Harmony and Orchestration, and revises 

MSS, for publication. — Address, 77, Umfreville Road, 
Harringay, N. 


R. F. J. KARN, Mus, Bac. Cantab.; Mus. Doc. 
Trinity College, Toronto, gives LESSONS personally or by 
post in HARMONY, COUNTERPOINT, FUGUE, ORCHESTRA- 
TION, FORM and ANALYSIs, ACOUSTICS, etc., and prepares 
tor Musical Examinations. Latest successes: FIRST MUS, BAC, 
OXFORD, May, 1899; A.R.C.M, (Theory of Music and Pianoforte 
Ceaching), April, 1899; MUS, BAC. DURHAM FINAL and FIRST 
EXAMS., March aod September, 1898, and all previous vears; 
MUS, BAC, LONDON, 1897 and 2898; L.R.A.M. (Vianoforte and 
Composition), 1897, 1898, amd 1899; _ F.R.C.O. J 
1897 and 1898 ; MUS. BAC, OXFORD, CAMBRIDGE, and DUBLI 
L, Mus, and A, Mus. L.C.M, ; L.T.C.L. and A.T.C.L. ; Senior Local, 
R.A.M, and R.C.M.,, etc. Special and individual attention given 
to Correspondents, Opwards of 509 pene and Degrees and 
several Gold Medals geines by pupils. MSS, revised for publica- 
tion. Analysis of classical works for Examinations, — Teras 
moderate.—Address, 70, Parkhill Koad, London, N.W. 


R. ORLANDO A. MANSFIELD, Mus. Doc., 
T.U.T., F.R.C.O., L.Mus. L.C.M., L.I.CL., Torquay 
(Author of “btudent’s Harmony”) prepares by Correspondence 
tor all Musical Exams, Examination pieces analyzed. MSS. revised. 


M®: HORACE J. MORPUSS, Mus. Bac. (Dunelm.) 
—Lessons by correspondence in Harmon), Counterpoint, 
etc.—The ‘‘ Beeches,” Rookery, Wolverhampton, 


“A R.C.O. requires post as Organist or Organist and 
e Choirmaster, beginning of next year. Age 21.—S. L. 
Coveney, 7, Connaught Park Gardens, Dover. 


Fok CHOIRS, SINGING CLASSES, etc.—Send 
One Shilling for Sample Parcel of Effective ANTHEMS and 
GLEES, all seasons.—The Orpheus Music Co., Moorgate 

Station Arcade, London, E.C. Estimates to Composers. 


RATIS.—1,000 Sonatinas, Marches, Songs, etc., 

GIVEN AWAY (Specimens) to Teachers and Dealers, post 

free on application.—Publishing Union of Music Teachers, 50, 
Upham Park Road, Chiswick, 

ONIC SOL-FA.—A Large Quantity (mostly 

‘ Reporters”), well-assorted, sacred and secular. 3s, worth, 

post free 1s. 2d.—A. B., “Musica JouRNAL” Office, 29, Pater- 

noster Row. F.C” _ 

7y°O Churches using Allon and Gauntlett’s CONGRE- 

GATIONAL PSALMIST. For sale, 30 copies, compressed 

score (500 tunes), 3/6 edition, complete and practically unused, 

Also 60 copies, Soprano part only (330 tunes) selling at 1/- or 1/6, 

quite unused, The whole tor £2.—Apply J. R. Griffiths, 2a, Lorn 

Road, Brixton, S.W. 
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A SHORT CHURCH CANTATA— 


PENITENCE, PARDON, & PEACE. 


MUSIC BY 
J. H. MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus. 
Price 1/6; Tonic Sol-fa, 1/-; Words 2/- per 100. 
London and New York: NOVELLO, EWER & CO. 


Write for bene Lists of Church Music and Specimen Copies to 
the Composer, ‘San Remo,” Bromley, Kent, 


INTERNATIONAL 


Anthem Competition, 


TWO PRIZES, 
$125 (£25), $100 (£20), 


Are hereby offered for the best two Anthems submitted by 
Composers, American or Foreign, subject to the conditions 
proper tosuch a contest, Thestandard isto be the highest, 
with a view to the needs of trained quartet and chorus choirs. 
The Judges will be— 

DUDLEY BUCK, of Brooklyn, New York; 

W. 8S. B. MATTHEWS, of Chicago, Illinois; 

Dr. E. J. HOPKINS, Organist of ‘‘ The Temple,” 

London, England. 


Compositions are invited from all competent Composers. 
Every precaution will be taken to protect the anonymity of 
the competitors and to secure absolute impartiality 
Manuscripts must be in not later than January 15th, 1900. 


For circular stating further facts and conditions, address 
LORENZ & CO., Publishers 8 & 9. Warwick Lane, London, E.C, 


NOW READY. 


CHRISTMAS CAROLS. 


By C. DARNTON, C. H. ELY, B.A., VALENTINE 
HEMERY, W. J. CROSSLEY, A.R.C.0., H. J. 
MORPUSS, Mus. Bac. 








and A i-C.O. | 7HE SET COMPLETE ONE PENNY (Either Notation). 


‘¢MusicaL JourNeL” OFFice, 29, Paternoster Row, E.C. 
9 





JUST PUBLISHED, 


‘*] THINK WHEN | READ.” 


Set to Prize Tune “HUDDLESTON,” 
By ARTHUR BERRIDGE. 
Now issued in Leaflet Form. 
3d. per dozen. 1/- per 100, 
“ MusicaL JourNAL” OrFice, 29, Paternester Row, E.C. 


BRISTOL CHANT, ANTHEM, 


and SERVICE BOOK. 


NOW READY. The Anthem Section in 

TONIC SOL-FA, 
PRICE THREE SHILLINGS. 
ALSO THE ” 
WORDS ONLY 
OF THE COMPLETE BOOK FOR CONGREGATIONS. 

8d. Plain, 1/- Cloth, Red Edges. 

SPECIAL TERMS TO CHOIRS AND UORGANISTS. 


Bristol: W.. CROFTON HEMMONS. 
London: SIMPKIN, MARSHALL & CO. 


AND a'L BOOKSELLERS, 
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A Monthly Record and Review devoted to the Interests 
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Our Gompetitions. 


azqUR offer of a prize for a suitable hymn 
for use on the first Sunday of the 
zoth century has not inspired our 
poetical friends. The hymns sent in, 
after being carefully read by more 
than one of our adjudicators, were 
pronounced not up to the standard, so we have re- 
luctantly to withhold the prize. 
OUR NEXT COMPETITION. 

We offer a prize of fifteen shillings for the best 
setting of the hymn which will be found on page 182. 
It is intended for inclusion in a set of Prize Anni- 
versary hymns and tunes, to be published early in 
the New Year. ‘This information will give com- 
posers some idea of what we require. The follow- 
ing are the conditions :— 

1. MSS. must be sent to the Editor at “ Bryn- 
tirion,” Grimston Avenue, Folkestone, on or before 
December 31st. 

2. Each MS. must be marked with a nom-de- 
plume, and must be accompanied by a sealed 
envelope containing the name and address of the 
writer. 

3. Unsuccessful MSS. will be returned if 
stamped addressed envelopes are sent us for that 
purpose. 

4. We reserve the right to withhold the prize 
should we consider there is no MS. of sufficient 
merit or suitability. 

5. Our decision in all matters relating to the 
competition shall be final. 

HHH 

We would draw the attention of our readers to 
the announcement made by our publisher on page 
188 in reference to prizes and rewards offered in 


connection with the increased circulation of the 
JourNAL. An opportunity thus offers itself to our 
many patrons throughout the country to help us 
in making the JouRNAL more widely known. We 
have frequently been greatly encouraged by the 
practical sympathy shown towards us in the past. 
We therefore venture to hope that the announce- 
ment to which we call attention will elicit a large 
and ready response. 
3 

Many choirs during this year have adopted the 
JourRNAL, especially for the purpose of forming by 
degrees a choir library of anthems, etc. This idea 
ought to spread. ‘The anthems will be supplied 
in O.N. or Sol-fa, as may be ordered. Special terms 
for quantities will be given on application. Will 
choirmasters kindly bring the matter before the 
notice of their singers? If so, our prospects for 
1900 would be considerably brightened. 

 Eelodadal 


We must heartily congratulate the Ipswich Non- 
conformist Choir Union upon their success in the 
Henniker Competition at Bury St. Edmunds. We 
understand these competitions are open to the whole 
county. In the choral competition, the test piece 
being “With drooping wings” (Purcell), the first 
prize was awarded to the Ipswich N.C.U. In the 
unaccompanied quartette contest, too, the Ipswich 
N.C.U. party gained the first prize. Great credit is 
due to Mr. J. Hayward, the able conductor, and to 
his painstaking singers for these excellent results. 


HH HHH 


Owing to pressure on our space this month, some 
reports are held over, and others very much 
shortened. 














Passing 


ee) HIE old battle about consecutive fifths 
and octaves is raging again. One 
gentleman, a Mus. Bac., says he 
knows of three University examiners 
whose opinions on the matter of al- 
lowing or not allowing these intervals 
are widely divergent. “Dr. X. distinctly objects, 
and as distinctly blue-pencils all successions of 
fifths or eighths coming on consecutive accents, 
even though there be an entirely different harmony 
between. Dr. Y. emphatically stated to me that 
such reasoning was utterly absurd. Dr. Z., how- 
ever, told me that he saw not the slightest objection 
to fifths or eighths on consecutive beats, and be- 
tween any two voices, always provided that the 
movement were in contrary motion.” It is the old 
case of doctors differing, and where doctors differ. 
how shall a plain man decide? I am not going to 
try. Let me quote a little story instead, premising 
that I take it from that highly respectable journal, 
the Lute. A musical gentleman, who had married 
a “tender wife,” found himself after six years of 
wedded life a widower, with five children on his 
hands. He married again, and in course of time 
five more hostages to fortune were the result. “ Con- 
secutive fifths, my dear boy,” he would say to his 
friends as he gave them a dig in the ribs. Time 
went on and three more arrows were added 
to the gentleman’s quiver. ‘Then a malicious 
friend gave him a dig in the ribs, observ- 
ing at the same time, “Consecutive octaves, I be- 
lieve, dear boy.” Our contemporary heads this 
little story, “Morals for Musicians,” but I am still 
trying to find where the moral comes in. For my 
own part, I do not believe the working musician 
ever lived who was able to afford the luxury of a 
baker’s dozen of babies. 





That was an amusing lecture which Sir Walter 
Parratt delivered the other day on the subject of 
“Programme Music.” The pictorial composer, as 
Sir Walter puts it, uses a very small paint-box with 
a very few colours. Word-painting is emphatically 
his forte. Does he wish to suggest height? he writes 
far away up in the treble range. Is he furnishing 
a setting of “He hath put down the mighty from 
their seats”? he runs down the scale as far as the 
syllables will allow. Is he dealing with “When 
Thou hadst overcome the sharpness of death”? he 
selects the word “ sharpness” for special prominence 
with some excruciating chord. This is the pic- 
torial composer. With the pictorial organist 
people who go much about the churches are but too 
well acquainted. I read a suggestive story of an 
organ-blower the other day. The old organist had 
come back to his former post for a Sunday. “ Well, 
John,” said he to the veteran air-pumper, “how are 
things going here?” “ Werry bad, sir, werry bad,” 
was the reply. “Why, when you worked this ’ere 
horgin it used to be quite a treat when the Psalms 
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Notes. 


was on and you comes to one of them there verses 
about ‘and the thunder roared,’ or that one about 
‘and the Lord awakened out orf ’is sleep like a 
giant refreshed with wine,’ or that larst psalm on 
the larst day of the month with ‘let everybody 
praise the Lord’—lor’, didn’t I just ’ave to go it 
then! But now I can just sit down easy like, and 
give a ’arf stroke now and agin; none o’ your full 
strokes as I used to’ave to make when you was ’ere. 
There ain’t much pleasure in the service now, sir.” 
That blower evidently liked a sweat, therein being 
a phenomenon among blowers. But how could he 
have better announced to us that his old organist 
was one of the pictorial order? 
*# 

Mr. Ruskin once scandalised Sir Charles Hallé 
by declaring that he preferred “Home, Sweet 
Home” to the finest of Beethoven’s sonatas. After 
the same manner will Mr. Andrew Lang give um- 
brage to the admirers of Wagner and Chopin. For 
Mr. Lang to try to batter himself into admiring 
these masters would, he frankly confesses, be 
‘insanely absurd.” They say nothing to him, while 
“Bonnie Dundee” or “Will ye no come back 
again?” says a world of delightful things. This is 
Sir Walter Scott over again. He used to go to sleep 
when they gave him what he called “ abstruse har- 
monies,” but strike up a jig or a stave of a Scots 
song, and he was all ear at once. Musical people 
must extend their sympathy to such unfortunates. 
They are in the same sad position as Charles Lamb, 
who deplored his want of a musical ear in one of 
his most charming essays. And yet, of course, an 
ear for music does not necessarily imply a lack 
of taste for music. Lamb declared that he had 
been practising “God save the King” all his 
life, whistling and humming it over to himself in 
solitary corners, and still had not arrived “ within 
many quavers of it.” But Lamb liked to hear good 
music as well as anybody. Vincent Novello was 
one of his most intimate friends, and “ Elia” often 
went to his house to hear him play and his daughter 
sing. And then there was Coleridge. “I have,” 
said he, “no ear whatever. I could. not sing an 
air to save my life. But I have the intensest de- 
light in music, and can detect good from bad.” That 
was the saving quality. If a man likes music we 
may well overlook his lack of the musical ear. 

* 

Every organist in the country, and indeed every 
fair-minded person, will sympathise with the terms 
of the circular which an influential body of 
musicians has drawn up and sent to the Deans and 
Chapters of the English cathedrals. The cathedral 
organist, as is well known, has hitherto practically 
held his position for life.. This has probably in 
some cases proved a not altogether satisfactory ar- 
rangement; and the new regulations at St. Paul’s 
and Canterbury Cathedrals provide that he shall 
hold his post only during good behaviour and com- 
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petence. That is only reasonable. It appears, has conceived the happy idea of putting the rules 
however, that in several cathedrals an attempt has of part-writing into rhyme. Mnemonic aids 
been made to deprive the organist of his position, of this kind are, of course, familiar; but I am not 


making him merely a sort of outside assistant, aware that anybody has before dropped into poetry 
liable to dismissal at three months’ notice. It is to tell the budding composer when he may do this 
against this arrangement that the circular memorial- and when he must not do that. Personally I have 
ists protest. They point out very sensibly that to very great sympathy for the people who need 
put an organist at the mercy of the Dean, who memory helps, having still a vivid recollection of 
might conceivably enough have a relative or a_ the time when, as a little fellow of six or seven, I 
friend whom he wished to instal as organist, would was taught to distinguish the lines of the treble 
be monstrously unfair; and they plead that the stave by telling myself that “Every good boy de- 
organist of every cathedral in the country should serves favour.” So may Mr. Knowles’ rhymes be 
be allowed to hold his appointment so long as he made useful to young folks—if, indeed, young 
maintains his character and his competence. Every folks are to be vexed about consecutives, and inver- 
organist in the country will, as I have said, sym- sions, and discords, and resolutions, and what not. 
pathise with the terms of this proposal. But every I will give you just one specimen, and it shall be 
organist will wish also to see the proposal applied, about the troubled question of the mediant chord. 
not to the cathedrals only, but to all the churches. Here it is: 


If it is right—and it zs right—that a cathdral organ- “ But may I write a common chord 


ist should hold his appointment during competency Upon the mediant? 
and good behaviour, it is equally right that the same Well, Dr. Prout, %e says you may, 
privilege should be enjoyed by the humblest parish Macfarren says you sha’n’t.” 


church or chapel organist. At present, as unfor- 
tunately we all know, the organist is liable to lose 
his post for reasons which have nothing to do with 
either his competency or his conduct. That should 


not be. An organist ought to have all the privileges 
in his post sre hs hie P ” rules of harmony, and have them all in your head, 


ye you will still enjoy these rhymes of the ingenious 
¥ Knowles. The book, I may add, is published by 
An ingenious musician—his name is Knowles— Messrs. Augener. J. CUTHBERT HADDEN. 


This, you will see, is not poetry; it is more like 
the kind of thing that Mr. Silas Wegg of immortal 
memory might have written. But it is very good as 
a mnemonic, and if you have already learnt all the 


. 
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Che Student’s Column. 


We have arranged with an eminent musician of large experience and knowledge to take charge of this column. 
Questions (the envelope marked ‘* Question”) should be sent to the publisher at 29, Paternoster Row, London, E.C., 
by the 12th of each month if a reply is wanted in the following month’s issue. Each question should be on a separate 
sheet of paper. The Editor of this department will also report upon any hymn-tune sent to the office, provided it is 
accompanied by postal order for \s., togethtr with stamps for return of MS.; or for a fee of 2s. 6d, the tune will be 
carefully revised, Anthems, songs, organ or pianoforte music will be reported upon at the rate of \s. per page, or 
revised at the rate of 2s. 6d. per page; an analysis of any piece, written on the copy sent for this purpose, may be 
had at the rate of 6d. per page, or a specially-written analysis supplied at from 5s. 6d. to 7s. 6d. according to length. 
pe music fingered, or organ music fingered and pedalled at the rate of 1s. per page, or 9d. per page if more t 
our pages. 


41. COL CEMBALO. 42. THE INVENTOR OF THE ORGAN PEDAL. 


HAVE observed this word at the end Is it certain who invented the organ pedal, and 
of the first movement of Hummel’s is the exact date known ?—AMATEUR ORGANIST. 


eS oe es, — par We fear both of your questions must be answered 
clear as to A SOT Me 1 negative. The invention has been claimed 
with the cembalo, and if so, what is for Faber, who built the organ for the cathedral at 
the meaning of cembalo?—C.C. Halberstadt about the middle of the fourteenth cen- 

Your conjecture is correct. Cembalo is short for tury; for Albert van Os, who erected the organ in 
clavicembalo, one of the precursors of the piano- St. Nicholas Church, Utrecht, in 1120; for Trax- 
forte, an instrument of triangular shape (from which _dorff, who made an organ for St. Sebald’s, Nurem- 
is derived the shape of our modern grand piano- berg, in 1468; and for Bernhard, who was organist 
forte), and possessing separate strings for each note. at St. Mark’s, Venice, from 1445 to 1459. But the 
Some of the older classical masters have retained _ pedals to Faber’s organ were not applied when the 
the word and applied it to the cembalo’s successor. instrument was built, but were added by Kleng, in 
Thus col cembalo has come to mean, “with the 1495, while Bernhard probably only introduced the 

iano,” and is generally used, as in your Hummel pedal into Italy. Dr. Riemann says it was known in 

rio, as a direction to the other players in cham- Germany about 1325. The first pedal stop is sup- 
ber or orchestral music to keep with the pianoforte posed to have formed part of an organ in a church 
while that instrument executes a cadenza or an ad at Beeskow, near Frankfort-on-the-Oder, which 
libitum passage. organ was erected in 1418. 
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the Frizinghall Congregational 
Church, Bradford, on November 
5th, special musical services were 
held in connection with the opening 
of the new organ. Mr. Gordon L. 
Salt (one of Bradford’s many cap- 
able amateur musicians, and a grandson of the de- 
servedly-honoured Sir Titus Salt, Bart.) was the 
organist morning and evening. In the afternoon 
the Bradford Salem Congregational Choir gave an 
interesting musical service, when Mr. J. Padget 
Priestley undertook the duties of organist. On the 
Wednesday following an organ recital was given by 
Mr. J. W. Fitton, Mus. Bac., F.R.C.O. 





« —-K« — 


The good people at Oxford Place Chapel, Leeds, 
have instituted a capital series of Saturday evening 
concerts. On November 4th the programme, 
among other selections, included Mendelssohn’s 
Concerto for violin and orchestra. Mr. Irwin Saw- 
don conducted. ‘The vocalists were Miss Stansfeld 
and Mr. Armstrong. An address by the Rev. 
Samuel Chadwick (minister) was by no means the 
least instructive feature of the gathering. 


—— %— 


The annual report of the work done by the Leeds 
Lady Lane Mission (U.M.F.C.)—an agency in- 
tended to ameliorate life in city slumdom—shows 
what real good may be done in this direction if only 
common-sense methods are adopted. Open-air 
concerts are held during the summer evenings in 
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the North of England. 


some of the very worst-reputed courts in the city. 
There is no sermonising, no collection, no invita- 
tion to attend chapel; nor is the music too extreme 
or high-class. To quote the report :—“In the very 
heart of what is known as the ‘insanitary area,’ and 
although the large crowd is purely typical of the 
neighbourhood, there is no unseemliness whatever ; 
indeed, the utmost respect is paid throughout, and 
the singing applauded unstintingly.” 


SS 


The Yorkshire Choral Competitions, held annu- 
ally at York, will take place ineMay—tst to 3rd. The 
junior competitions predominate, there being seven 
classes for children, six vocal and one instrumental 
(violin). Sight-reading tests are to be taken by 
both juniors and seniors. It is a pity that these 
commendable sight-tests cannot be made compul- 
sory in the case of choirs. The time has come 
when all competition promoters ‘worthy the name 
must consider this all-important question of choral 
sight-singing. How many prize choirs could give 
a correct rendering of a hymn-tune at first sight? 
To say that “sight-tests are of no interest to lis- 
teners” is to misjudge the real aims and purposes 
of these competitions—is altogether .beside the 
question. 

— *—- - 


Sir Arthur Sullivan has written Alderman Spark, 
of Leeds, asking to be released from the conductor- 
ship of the Musical Festival. Sir Arthur has held 
the position since 1880. 





ARRAY 


For Prize Competition. 


[ Copyright. ] 


THE RICHEST 


What Book is like the Bible? 
What can with it compare? 
How glorious are its pages, 
And how divinely fair ; 
It is the richest treasure 
That man can here possess— 
No mind can ever measure, 
Nor tongue its worth confess. 


Great are the truths and precious 
Which it to man makes known ; 
It tells how Christ, to save us, 
Came down from heaven’s high throne, 
That by His intercession 
We might be brought to God, 
And all our past transgression 
Be cancelled with His blood. 


TREASURE. 


Great was the love of Jesus 
Which led Him thus to die; 
Priceless the blood which frees us, 
And brings salvation nigh ! 
How good was God our Father, 
Who loved and loves us still, 
To give to us the Bible, 
Where He makes known His will. 


Radiant with heavenly glory 
Beams every sacred line ; 
From age to age in story 
Bright shall they ever shine ; 
Then may we ne’er despise it, 
To whom this Book is given, 
But learning much to prize it, 
Make it our guide to heaven. 


W. B. Hossis. 
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PRICE TWOPENCE. 








PRIZE PART-SONG. 


—_—___. 


© GENTLE WIND. 


Four-Part Song. 


WORDS BY 


THOMAS PRINGLE (1834). 


MUSIC BY 


ARTHUR BERRIDGE. 





London ; 


“MUSICAL JOURNAL” OFFICE, 29, Paternoster Row. 


And may be Ordered of any Musicseller. 








A Tonic Sol-fa Edition is published, Price 14d. 
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O GENTLE WIND 


FOUR-PART SONG 


THE WORDS WRITTEN BY THOS. PRINGLE (1834) 


THE MUSIC COMPOSED BY 


ARTHUR BERRIDGE. 

























































Soprano. 
ALTOo. 
QO gen-tle wind ’tis thus she sings, That blow -_— est to the west ; Oh, 
a P =— ‘ans P 
TENOR. 4 p—2 —__s 
— = et OO 
O  gen- tle wind ‘tis thus she sings, That blow-est to the west; . . Oh, 
P 
Bass. 

















¥ 0 = ¥ ——+ v 


O gen-tle wind ’tis thus  shesings,That blow-est to the west; . . Oh, 
Moderato. 


— . - Lm, ff 
al } | il = | i 



























































couldst thou waft me on thy wings,Tothe land that I love best. How swift-ly o’er the ocean’s foam, Likea 
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Also by ARTHUR BERRIDGE. 


een Just ready. 
COME, CHRISTIAN YOUTHS AND MAIDENS (Prize 
Anniversary Anthem). 2d. Tonic Sol-fa, 14d. 


BREAK FORTH INTO JOY (Prize Anthem for Christmas). 
2d. Tonic Sol-fa, 14d. 


a IN THE LORD WITH ALL THINE HEART. 
14d. 


*FEAR NOT, O LAND (Prize Harvest Anthem). 13d. 


*LET THE EARTH BRING FORTH GRASS (Prize Har- 
vest Anthem). 14d. 


*BEHOLD I BRING YOU GOOD TIDINGS (Prize Christ- 
mas Anthem). 2d. Tonic Sol-fa, 14d. 


*REJOICE IN THE LORD. 2d. 


* Tonic Sol-fa Editions in preparation. 





ANNIVERSARY LEAFLETS (Both Notations). 
CHRISTIAN PILGRIMS. 
HARK THE HAPPY VOICES. 
THE FRIEND OF CHILDREN. 
LOVE MAKES LIFE FOR ALL. 
1s. per 100; 1s. 6d. per 100 Assorted. 


“MUSICAL JOURNAL,” 29, Paternoster Row, London, E.C. 
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Hints on Voice and Choir Training. 


By JOHN ADCOCK. 


(Continued from page 171.) 


HOW TO CONDUCT. 

7O conduct is, mainly, to direct the 
practice and performance of con- 
certed music by marking the tempo, 
accents, and gradations of tone 
and speed with movements of the 
hand or baton. Every choirmaster 
be able to conduct. To do so with 


should 
efficiency and grace is by no means easy, but 
demands considerable study and experience, as well 


as natural aptitude. Attention to the technical 
part of conducting, as of playing or singing, must 
come first, and the emotional and expressive will 
follow spontaneously. 

SENSE OF TIME. 

Beating time with perfect regularity is really an 
act of the mind; there must be the natural faculty, 
as with a “ straight eye” and a “ good ear.” But the 
gift of time ( a much rarer gift than that of tune) 
may be improved by carefully directing its opera- 
tions in the mechanical act of beating, and in the 
more simple and needful practice of counting time, 
both of which should be guided and tested by the 
ticking of a clock, the swinging of a pendulum or 
metronome, or by the steps in walking. One who 
is bent on self-improvement will find the means 
somehow or somewhere, and no helpful means, 
however humble, should be despised. The feeling 
for strict time is necessary to the due rendering and 
enjoyment of the music, for though good taste often 
departs from mathematical precision, all fluctua- 
tions, whether faster or slower, owe their effect en- 
tirely to their contrast with the general normal 
speed. ‘To be able to beat time like clockwork 
is therefore of the first importance. 


THE BATON. 

The conductor’s baton should be of white wood, 
about 16 inches long, and as light as possible. It 
must be held in the right hand nearly at the thicker 
end, no part of which should protrude. It should 
not be grasped in the palm of the hand, but held 
between the bent fingers and the end of the almost 
straightened thumb, pivoted by gentle pressure of 
the thumb and second finger, and steadied by the 
first joint of the slightly curved first finger, which, 
with the thumb, should always be upwards. When 
beating without a baton, as at a choir practice, use 
only the first finger. 

GESTURES. 

It would be folly to attempt to describe in detail 
the various movements which contribute to ele- 
gance, with distinctness of beat. No two men con- 
duct alike; each is himself. All agree, however, 
that the action must not be in the arm alone, nor 
in the wrist alone, but in the two combined. The 
chief requirements are a flexible wrist and a loose 
arm; a firm, clear beat, without either angularity, 
stiffness, or superfluous flourish; the absence of 


grimace or bodily contortion ; and the avoidance of 
all fussiness and self-display. A humorous writer 
says: “If you want to be a popular conductor, take 
lessons in swimming and _ carpet-beating.” Of 
course, this is only another way of saying, “ Don’t 
make yourself ridiculous; avoid exaggeration.” 
The perfection of conducting is to achieve the 
greatest result with the least visible effort. All the 
action of beating time should be in the right arm, 
the left hand being sparingly used for signals of ex- 
pression. The body should take no part in the 
beating, and the knees should be kept straight ; no- 
thing is more ugly than the repeated bending and 
straightening of the knees. It is a good general rule 
to “beat the time, not the music” ; the main pulsa- 
tions, not the varying subdivisions. In following 
the methods of good conductors, carefully avoid 
their faults. ‘There is always fault when the atten- 
tion of the audience is withdrawn from the music to 
the person or manner of the conductor. The action 
should be just that which will best bring out the 
meaning and spirit of the music, and direct the 
attention of the audience to its chief points of 
beauty. 
TimE BEATING. 


Music is written in bars requiring 1, 2, 3, 4, §, 6, 
8, 9, or 12 beats each, according to its rhythmic 
pulsations. In two-pulse bars (as in 2/2, 2/4, or 
quick 6/8 time), the beats are down-up, at the 
tempo suited to the music, and indefinitely denoted 
at the beginning by a term (as Andante), or definitely 
by a metronome mark (as ¢ = 88). In three- 
pulse bars (as in 3/2, 3/4, 3/8, or quick 9/8 time), 
the beats are down-right-up, or down-left-up, no 
matter which ; and in four-pulse bars (as in 4/2, 4/4, 
quick 12/8, or slow 2/4 time), down-left-right-up. 
These main beats are the joint action of the lower 
arm and wrist. 

The first beat in a bar must always be a down 
beat, well marked and unmistakable. ‘The second 
beat, whether to the right or left, should not begin 
(as generally shown in diagrams) from the lowest 
point of the down-beat, but from the middle of it. 
To do this, the baton, having reached the lowest 
point of the down beat, must spring half-way back. 
When the strokes are shorter, as in rapid tempi (in 
which case the action is in the wrist alone), the re- 
bound is unnecessary, if not impracticable. The 
movements of the baton should be level with the 
chest, sufficiently high to be well seen, without being 
wearisome. ‘Take care to keep the elbow down. 

In slow tempi, when necessary to indicate the 
subdivisions of a pulse, 3/2 and 3/4 time have six 
beats in a bar: two down, two to the right or left, 
and two up, the second of each pair Leing feebler 
—merely a short rebound by the action of the 
wrist alone. In like manner, slow 4/2 and 4/4 time 
have eight beats in a bar: two down, two left, two 
right, two up. In slow 6/8 or 6/4 time the two 
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beats become six: down-down-left, right-right-up, 
or down-left-left, right-up-up. When slow 6/ 

time proceeds chiefly by crotchet and quaver, it is 
often better to make only four beats in the bar, 
down- -left, right- -up, the first and third of the value 





cessful rendering of Mr. J. Allanson Ben- 
son’s cantata, “Christian Warrior,” was given at 
Manor Chapel, Bermondsey, on Wednesday, 
November 1st, 1899, by a combined choir of nearly 
one hundred voices, conducted by Mr. Fred C. 
Lelliott. Mr. Percy Pomeroy presided at the 
organ, the soloists being Miss Flossie Turner 
soprano), Miss F. DeLevante, G.S.M., L.A.M. 
medallist (contralto), Mr. T. O. Shutter, jun. 


—™~ 


HE evening meeting of the London Congrega- 
tional Union, recently held at the Queen’s 

Hall, was not without its musical importance this 
year, for a choir of three hundred voices, gathered 
from the churches in the north of London, gave a 
half-hour programme of sacred music, from 6.30 to 
7 o'clock, under the direction of Mr. Josiah Booth, 
Mr. Fountain Meen being at the organ. The selec- 
tion included :—Anthem, “ Blessed be the God and 
Father” (Wesley), solo by Madame Lilla Harrison; 
“Let the bright seraphim ” (Handel), trumpet obbli- 
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band and chorus numbered about 100 performers, 
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extremities of an imaginary cross, but in different 
order, namely, down-left-right, left-right-left, 
right-left-right, up-right-up, taking care that the 
second and third of each three are made by 
a slight movement of the wrist alone. When ; 


of a crotchet. ‘Too many beats are unsightly, and 12/8 time moves chiefly by alternate crotchets -o- 
an obstacle to the smooth flow of the music. Slow and quavers, as in “ He shall feed His Flock” and 
, : : a ; lr : ’ 
9/8 time has three down-beats, three to the right or the “Pastoral Symphony” (“The Messiah”), the 
é left, and three wf, the first of each three being the —_ following mode of beating is more graceful and less 
( j most strongly marked. In slow 12/8 time the usual _ obstructive, after the music has been set going: 
H beats are three down, three to the Jeft, three to the down--down, left--left, right- “right, up- -up, the 
i right, and three up. Another way, needing less first and stronger beat of each pair representing a ‘ 
action, is to make the groups of three beats in the crotchet, and the second a quaver. It is easy to 
same places, as in the usual method, that is, at the resume the quaver beats when desirable. 
M ( To be continued.) 
‘ 
London Free Methodist Musical Union. +e 
NDER the auspices of the above a most suc- (tenor), and Mr. Asline J. Foot (bass), and the audi- 


ence, which was unfortunately but a moderate one, 
unmistakably testified to their appreciation of their 
efforts, the two ladies in particular being the recipi- 
ents of repeated applause. Rev. W. Kaye Dunn, 
B.A., occupied the chair. At the close of the can- 
tata the following anthems were rendered by the 
choir :—* The sun shall be no more,” “ As pants the 
hart ” (the solo part! being well sung by Miss Flossie ‘ 
Turner), “ Praise the Lord.” 


gato by Mr. Walter Morrow, beautifully sung, well 
accompanied, and, needless to say, the obbligato 
skilfully executed ; chorus, “ Let the celestial con- 
certs” (Handel); and anthem, “Send out Thy 
light” (Gounod). Printed programmes containing 
special hymns were distributed. The hymns were 
“We come unto our fathers’ God,” to Barnby’s 
“ The Golden Chain”; “ Lord Jesus Christ, for love 
of Thee,” to Sullivan’s “Golden Sheaves”; and 
“When wilt Thou save the people?” to Booth’s 
“ Commonwealth.” 
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Folkestone and Dover Wonconformist Choir Unions. ; 
HESE two Unions combined to give two con- and Mr. Alexander Tucker, both giving much 
certs in Dover and Folkestone on November _ pleasure to the audience. Mr. Tucker was en- 
7th and 8th. The united choirs, numbering about  thusiastically encored after almost every song. 
120 voices, rendered the greater part of the Crystal His “Old Trombone” and “Lucky Jim” took the 
Palace music with very creditable vigour and pre- audience by storm. Mr. Coveney accompanied the ’ 
cision. At Dover the accompaniment consisted of soloists at Dover, and Mrs. Walton at Folkestone. 
an American organ and pianoforte, at which Mr. Miss Moody, Miss Ada Page, Miss Linda Newall, 
Coveney and Mrs. Walton presided respectively. and Mr. Lepper efficiently took part in several 
At Folkestone the orchestral band of the znd Dorset quartettes. Mr. Minshall conducted both concerts. 
Regiment, assisted by some friends, accompanied, The hon. secretaries, Mr. F. W. Pope, of Folke- 
and also gave several selections, which were much _ stone, and Mr. Ashdown, of Dover, efficiently car- 
appreciated. The soloists were Miss Muriel Heath — ried out the business arrangements. 
r , 
Swadiincote and District Wonconformist Choir Union. 
HIS young Union gave an excellent concert on and, under the ddtom of Mr. H. Buckley, all went 
October 25th, when the greater part of the well. Mr. Jones presided at the organ. The solo- Ds 
Crystal Palace Festival music was given. The _ ists were Mrs. Windsor and Mr. J. W. Rowland. ~ ” 


The audience was unfortunately small. 
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Echoes from 


A copy of “ Musicians and their Compositions,” by J. 
‘aragraphs should be 
winning paragraph in this issue ts furnished by Mr. H. F. 


best paragraph under this heading. 


METROPOLITAN. 


HIGHBURY.—On the ist, 2nd, and 3rd November 
a bazaar was held at Highbury Hill Baptist Church, 
which resulted in about £300 being raised for the 
renovation of the church. In connection with the 
same a concert was given each evening. The ist 
and 3rd were of a secular character, and great credit 
is due to Mr. E. S. Darke and Mr. H. J. Turner 
(under whose direction these concerts were given) 
for the able manner in which they discharged their 
duties. The concert on the second evening being 
sacred, was given in the church, and clearly showed 
that Mr. Robert A. Kingston had spared no pains 
in making this concert a success. Both the soloists 
and the accompanist, Mr. Arthur Berridge, dis- 
played great ability. 

ISLINGTON.—A musical service was given in the 
Presbyterian Church on October 29th, when Mr, H. 
E. Macklinlay, F.R.C.O., gave several organ solos 
in excellent taste. The choir sang two choruses 
with precision, and Mr. Williams, Miss McCaughie, 
and Mr. McDougall contributed items that were 
much enjoyed. 


PECKHAM.—An excellent rendering of “The 
Light of the Gentiles” was given on November 7th 
at the Peckham Rye Tabernacle by the Church 
Choir, assisted by an orchestra led by Mr. G. H. 
Green. The choir, numbering about fifty voices, 
were kept well in hand by Mr. H. Francis Sexton, 
while Mr. F. J. Fischer presided at the organ. The 
soloists were Miss A. Beaumont, Miss A. L. Gam- 
age, and Messrs, A. J. Woodhouse and A. W. 
Laurie. 

STOKE NEWINGTON.—A very interesting “ Men- 
delssohn Evening” was given on the 14th ult., in 
connection with the literary society of Devonshire 
Square Church. The organist, Mr. G. Ernest Arun- 
del, delivered a lecture on Mendelssohn, and the 
choir rendered various selctions from that com- 
poser’s works, comprising vocal solos, duets, and 
choruses, both sacred and secular, and violin and 
pianoforte solos. There was a large and apprecia- 
tive audience. 


SYDENHAM.—The Dulwich Philharmonic Society 
commenced its fourth season on Saturday, Novem- 
ber 11th, 1899, by a performance of Mendelssohn’s 
“St. Paul,” given in the Concert Room of the Cry- 
stal Palace. The chorus consisted of about 180 
members and the band of seventy. Under their 
energetic conductor, Mr. J. W. Lewis, of Emma- 
nuel Congregational Church, Dulwich, the choir 
acquitted themselves very honourably. The solo- 
ists were Madame Kate Cove, Miss Adelaide Lambe, 
Mr. Samuel Masters, and Mr. Edgar Archer. Spe- 
cial mention should be made of the soprano render- 
ing of “ Jerusalem, thou that killest the prophets,” 
and the contralto, “ But the Lord is mindful of His 
own.” Mr. Fountain Meen presided at the organ. 
Mr. J. W. Lewis must have been encouraged by the 
large and appreciative audience. The next perfor- 
mance of this society takes place on December 
1oth, also at the Crystal Palace, Handel’s “ Mes- 
siah” being chosen. 
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the Churches. 


R. Griffiths, will be sent every month to the writer of the 

sent direct to the Editor by the 17th of the month. The 
Nicholls. ; 

UpPER HoLLtoway.—The Viking Cycling Club, in 
connection with the Baptist Chapel, held their 
closing soiree on Saturday, Oct. 28th. G. H. Lam- 
bert, Esq., presided. An excellent musical pro- 
gramme was given under the direction of the cap- 
tain, Mr. M. L. Carter. The Viking Glee Party 
(conductor, Mr. M. L. Carter), and consisting of 
twelve voices, gave during the evening three glees, 
“The Minster Bells,” by Mayland; “ The Miller’s 
Wooing,” by Eaton Fanning, encored ; “ Goodnight, 
Beloved,” by Ciro Pinsuti. All were excellently 
rendered. 

PROVINCIAL, 

ASHTON-UNDER-LYNE.—The choir at the Method- 
ist New Connexion Chapel, Hurst, are to be heartily 
congratulated on the success of their special musical 
services on Sunday, October 22nd. Mr. C. S. Smith, 
the choirmaster, together with the organist, Mr. 
Thornley, and the secretary, Mr. Bingham, must 
have worked hard to have attained such good re- 
sults as were evinced. The choir numbers about 
thirty members, the majority of whom are engaged 
in a huge cotton mill hard by the chapel. That 
such admirable singing could be presented by them 
reflects the greatest credit on the choirmaster, whose 
enthusiastic devotion calls for the highest praise. 
The anthems, “ What shall I render” (Caleb Simper) 
and “ Hallelujah” (Beethoven), were sung in a way 
which may well have made many of our largest Free 
Churches envious. The soloists were Miss Honey- 
bone (of Nottingham), Madame Schofield (Bury), 
Mr. Harry Berry (St. Helens), and Mr. Alexander 
Tucker (London), who shared between them some 
of the very best oratorio solos and sacred songs, 
which were appreciated to the full by the crowded 
congregations assembled at both afternoon and 
evening services. The hearty way the congrega- 
tion sang several well-known hymns was well worthy 
of Lancashire fame in this direction, The organ, 
which has done service for over fifty years, is now 
somewhat out of date. It is hoped that an instru- 
ment more worthy of the place will be secured. 


BESSES (MANCHESTER).—On Sunday, Nov. roth, 
the Congregational Church anniversary services were 
held, the preacher, morning and evening, being the 
Rev. Adam Scott, of Southport. Specially selected 
hymns, etc., were sung, and the choir, under the 
direction of Mr. Leaver, the organist and choir- 
master, gave an excellent selection of anthems, etc. 


BIRMINGHAM.—Services of praise were held in 
Bristol Road Wesleyan Church on Sunday, Novem- 
ber 12th, to celebrate the choir anniversary. Ser- 
mons were preached by Dr. Davison. The choir 
were assisted by the following ladies and gentlemen, 
who sang solos: Madame Annie Daniel, “O divine 
Redeemer” (Gounod); Miss Damaris du Pére, “ O 
Lord, Thou hast searched me ” (Sterndale Bennett) ; 
Mr. S. Evans, “My hope is in the everlasting” 
(Stainer); Mr. William Bennett, “A new heaven 
and a new earth” (Gaul); and together, Sterndale 
Bennett’s “God is a Spirit.” The choir sang 
Elvey’s “Praise the Lord,” and J. V. Roberts’ 
“Seek ye the Lord” (solo by Mr. Evans). Mr. 
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\V. H. Griffiths presided at the organ, and played 
voluntaries by Guilmant, Dubois, and Mendelssohn, 


BROMLEY (KENT).—The Baptist choir opened 
their winter’s work with a sacred concert on Nov. 7th 
in the chapel. The performances of the choir have 
been steadily improving during the past two years, 
and consequently larger audiences attend their pub- 
lic performances. Amongst those who assisted were 
Miss Daisy Collins, Miss Esther Franklin, Mr. Arthur 
Bishop, and the conductor, Mr. Bertram Pearce. 
The choir had much hard work to do, and that they 
did it satisfactorily and well was the unanimous 
verdict of the audience. Mendelssohn’s “13th 
Psalm ” was very carefully interpreted. Selections 
from the 1899 Palace Book, and “ The Lord is my 
Shepherd ” (Macfarren), with a spirited rendering of 
“ And the glory,” constituted the remainder of the 
efforts of the choir, Mr. T. Chambers accom- 
panied throughout on the organ; and both he and 
Mr. Pearce were congratulated on their successful 
endeavours throughout the whole concert. 


CHEPstow.—The autumnal meetings of the Mon- 
mouthshire Congregational Union were held on 
Thursday, October 26th, in the Congregational 
Church, under the presidency of the Rev, J. Hale 
Stephens. At the afternoon session a paper was 
read on “Worship Music” by Mr. H. F. Nicholls, 
A.R.C.O., organist of Victoria Road Church, New- 
port, Mon. After some introductory remarks Mr. 
Nicholls proceeded to divide the subject into three 
parts, namely (1) the character of the music that 
should be sung in our churches, (2) the manner in 
which it should be rendered, and (3) the pulpit in 
relation to the psalmody. Under the first heading 
the suggestion was made that the highest standard 
of music should be aimed at that would be appre- 
ciated by the people. Churches varied in their ap- 
preciation of music, but the purest and most re- 
fined should be used that could be the true expres- 
sion of the worshippers. The best talent should 
also be brought into use, and those thus taking part 
should be made to realise that their work was a 
ministry of great importance, second only to the 
pulpit itself. Under the third division Mr. Nicholls 
pleaded for an increased interest by the ministers 
in the service of praise. The pastor should be ever 
in touch with his choir, and might occasionally look 
in at the rehearsal to encourage the members in 
their work of preparation. Reference was also made 
to the unfortunate practice of curtailing the hymns 
in divine worship. A hymn was often like a ser- 
mon or book, having one thought or idea running 
through it, and the omitting of verses often spoilt 
the whole. At the close an interesting discussion 
ensued, and as a result of the paper it was unani- 
mously decided to hold an annual choral festival 
in Newport of all the county choirs connected with 
the Union, and a representative committee was ap- 
pointed to carry out the same. A vote of thanks to 
the lecturer was accorded at the close. 


DARLINGTON.—An organ recital by Dr. Bentham, 
of Middlesbro’, together with vocal contributions by 
the choir, constituted an enjoyable evening at the 
Paradise Methodist Free Church on November rst. 
Many belonging to other choirs helped to swell the 
augmented chorus, numbering seventy to eighty. 
The anthems sung were “ He that dwelleth in the 
secret place” (Josiah Booth), the Gloria from 
Mozart’s Mass, and a new hymn-anthem, “ Now the 
day is over,” by the organist and choirmaster, Mr. 
J.J. Robinson, and which should prove a welcome 








addition to evening services. Miss Ethel Wood and 
Mr. Wm. Thompson were the vocalists. Dr. 
Bentham’s organ selections were taken from Dubois, 
Smart, Guilmant, Lemmens, and Haydn. 


GAINSBOROUGH.—Choir festival services were re- 
cently held at the Primitive Methodist Church. The 
choir rendered the anthems “‘ O praise the Lord of 
Heaven” (Marks), and “O clap your hands, all ye 
people” (Rigby). In the afternoon there was a 
large congregation to hear a sacred concert by the 
members of the choir, under the conductorship of 
Mr. G. H. Smithson. The anthems, choruses, and 
part songs which were given at the festival concert 
of the Nonconformist Choir Union were chosen. On 
the Monday following a very successful concert was 
given. 


GREAT HAaRWwoopD.—On October 31st a concert 
was given in the British School, Great Harwood, by 
the combined choirs of the Nonconformist Churches 
of the town, under the leadership of Mr. Allcott, the 
choirmaster of the Congregational Church, Messrs. 
T. Eddleston and J. Jepson acting as accompan- 
ists. This was a new feature in the town, and the 
result was on the whole successful. The chorus 
singing throughout showed careful training, the 
precision in attack being very noticeable in the well- 
known choruses, “Lift up your heads” and “ Halle- 
lujah” “(Messiah”), while light and shade were 
well attended to in the anthem, “Send out Thy 
light” (Gounod). There were also one or two 
capital anthems given, including “ Praise the Lord, 
O my soul” (Smart), “ The Lord is my Shepherd ” 
(Leslie), “O clap your hands together” (Turner). 
The abilities of the choir were somewhat taxed in 
the second part of the programme, which consisted 
of more secular matter, the first item being “‘ The 
Carnovale” (Rossini), which was well rendered, the 
bass and alto standing out perhaps a little too 
prominently for the other two parts. In the 
old part song, “Where art thou, beam of light” 
(Bishop), the choir reached the highest mark of the 
night. The principal soloists were as follows: Miss 
Lonsdale, Miss M. Sutton, Miss A. Downham, Mrs. 
Anderton, Mr. J. Wilson, Mr. W. Aspinall, Mr. F. 


Mercer. 


HEYWOOD (NEAR MANCHESTER).—On the 4th ult. 
the Congregational Church choir united with the 
Littleboro’ Free Church choir, and gave a capital 
rendering of the Crystal Palace music for 1899, in 
the Littleboro’ Church, before a large audience ; all 
the pieces went well. The programme included two 
special glees, “ Strike the lyre,” and “ In this hour,” 
by the Heywood choir, which were splendidly given. 
Songs were likewise given by Miss Clara Howarth, 
Mr. Wood, Mr. J. Twelves, and Mr. W. H. Jewell, 
junior. The test anthems for 1898 (“Praise the 
Lord, O Jerusalem,” likewise the one selected for 
last June, “ In the beginning ”) were well sung by the 
united choirs; the quartette in the second anthem 
was sung by the Littleboro’ choir. The solo and 
duett in ‘‘ Sweetly thro’ the night,” was beautifully 
sung by the Heywood ladies, and the solo in “ For- 
ward gaily together.” was also well rendered by the 
Littleboro’ ladies. The unaccompanied pieces also 
received full justice ; precision, expression, and the 
various essentials to a good performance were duly 
observed. Mr. H. Bottomley, the Littleboro’ organ- 
ist, presided at the piano; Mr. W. H. Jewell, senior, 
the Heywood organist and choirmaster, presided at 
the organ, and Mr. Consterdine, the Littleboro’ 
choirmaster, conducted, each performing their task 


at 




























conductor. 


‘appropriate to the occasion. 
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crowded audience, over which the Mayor of Hey- 
wood presided. 


HORSFORTH, NEAR LEEDS.—Handel’s “ Judas 
Maccabzeus” was performed on Sunday afternoon, 
November 12th, in connection with the organ and 
choir anniversary of the Methodist Free Church, 
Woodside. The principals were Miss Mary Swailes, 
Mrs. W. Grimshaw, Mr. Edwin Kellett, and Mr. 
W. T. Walker. Mr. F. S. Farrar conducted, and 
the accompaniments were given by the band of the 
Horsforth Choral Union under the leadership of 
Mr. William Fawcett, and by organ in the hands 
of Mr. Percy A. Scholes, A.T.C.L. The services 
morning and evening were conducted by the Rev. 
H. G. Absalom, and at the latter Mr. Kellett sang 
“ Comfort ye” and “ Every valley” (Handel). Solos 
by Miss Swailes and Mr. Walker, and the choruses, 
“ And the glory” and “ Hallelujah” (Handel), with 
an “Andante in F ” (Scholes) for ’cello and organ 
played during the collection by the leader of the 
band and the organist, completed the programme. 
The church was crowded to overflowing at both 
afternoon and evening services. 


HUNSLET (LEEDS).—A new organ was opened on 
Nov. 11th in the Methodist Church by Mr. S. E. 
Worton, R.A.M. (Hon. Cert.). 


ILKESTON.—The annual temperance services in 
the Baptist Church were recently held, when the 
pastor, the Rev. Arthur Copley, and Mr. C. L. 


‘Rothera, of Nottingham, preached appropriate ser- 


mons. The music was of a high order. A band of 
fifteen players had been got together, and they ren- 
dered several pieces in excellent style under the 
leadership of Mr. G. Knighton, Mr. Whitmore being 
Several anthems and choruses were well 
given by the choir. Miss Maggie Jacques was the 
soloist, and her rendering of “Angels ever bright 
and fair,” “With verdure clad,” “On Mighty 
Pens,” amongst other solos, was much appreciated. 


LINDLEY (HUDDERSFIELD).—On Nov. oth the 
annual organ recital in Zion Chapel was given by 
Mr. S. E. Worton, R.A.M. 


MERTHYR TYDFIL (GLAM.).--The harvest thanks- 
giving services of the Market Square English Con- 
gregational Church were recently held. The sing- 
ing was very hearty and inspiring. The morning 
anthem was “Thou crownest the year” (Berridge), 
the solo being beautifully rendered by Miss Beatrice 
Evans, R.A.M. (a member of the choir). The after- 
noon anthem was “ Let every heart rejoice.” At the 
evening service the anthem was Stainer’s “ Ye shall 
dwell in the land” (the bass solo by Mr. Sandford 
Jones). Mr. W. Lewis presided at the organ, Mr. 
H. A. Hooper being choirmaster. 


NORTHAMPTON.—The Victoria Road Congrega- 
tional Choir held their annual choir festival on Sun- 
day, October the 29th. The Rev. H. J. L. Matson, 
the pastor, was the preacher, and the sermons were 
Miss Ethel Mackness, 
of London, was the soloist, and all her contribu- 


‘tions were marked with taste and expression, whilst 





the music rendered by the choir was exceedingly 
well given and greatly appreciated. At the morning 
service Miss Mackness rendered the solo “1 know 
that my Redeemer liveth,” and the choir sang Bap- 
tiste Calkin’s “ Magnificat.” At the evening service 
Dykes’ “ Te Deum Laudamus” was sung as the in- 
troit, and Hudson’s “I will extol Thee” as the 
anthem, and Miss Mackness sang the solo “ Angel’s 
ever bright and fair.” At the conclusion of the 
evening’s service an enjoyable service of praise was 
given. Mrs. Stringer presided at the organ with her 
usual ability.—The annual festival in connection 
with Queen’s Road Wesleyan Choir was held on Sun- 
day, 12th ult., and was attended with great success 
in every respect. Rev. E. J. B. Kirtlan, B.A., B.D., 
preached two excellent sermons. ‘The special 
artiste for the occasion was Madame Edith Hands, 
who has a beautiful contralto voice, and whose very 
fine renderings at each service delighted everybody. 
In the morning the choir sang the anthems “ Sing, 
O heavens” (Sullivan) and “In the beginning ” 
(Darnton), Madame Edith Hands singing the aria, 
“ The Lord is risen,” and “God shall wipe away all 
tears,” from Sullivan’s “‘ Light of the World.” At 
the evening service the anthem was “I will sing of 
the mercies ” (Darnton), and the evening hymn, “ O 
gladsome light,” from Sullivan’s “ Golden Legend,” 
was sung during the collection for choir funds. 
Madame Edith Hands gave an expressive rendering 
of the well-known solo, “O rest in the Lord” (Men- 
delssohn), the service concluding with Maxfield’s 
“Vesper.” A service of praise was afterwards held 
which was much enjoyed. Specially selected hymns 
were used throughout the day. The choir had been 
carefully trained by Mr. Rogers, the esteemed con- 
ductor, and acquitted themselves very creditably in 
the whole of the somewhat exacting pieces. On the 
previous evening the choir provided the programme 
for the Saturday Evening Talk at the Town Hall, 
assisted by Madame Edith Hands, and an enjoyable 
concert was given to a very large audience. : 


OssETT.—The Ossett Vocal Union held their 
fourth annual choral competition on October 21st. 
Eight choirs competed. The test piece was Eaton 
Faning’s part-song, “ Moonlight.” The adjudicator 
—Mr. Frederick James, Mus. Bac., etc.—gave his 
awards as under: First prize, Calverley Wesleyan 
Choir (Mr. A. Kellett); second prize, Crosland 
Moor Wesleyan Choir (Mr. R. H. Dyson); third 
prize, Keighley Clarion Vocal Union (Mr. W. S. 
Wilkinson). 


RISHWORTH (Halifax).—A new organ was opened 
in the Congregational Church by Mr. S. E. Worton, 
R.A.M. (Hon. Cert.), on October 21st. The choir 
sang three selections, including an anthem of Mr. 
Worton’s, in splendid style. During the evening an 
oil painting of himself was presented to Mr. W. 
Hunsworth, who has been choirmaster for sixty 
years, 


SOUTHPORT.—The Harvest Festival and Church 
Anniversary of the West End Congregational 
Church were this year combined. The anthem at 
the morning service was “The woods and every 
sweet smelling tree” (West), and in the evening, 
“T have surely built thee an house” (T. Tallis 
Trimnell).—On October 29th the Choir Anniver- 
sary was held at the same church, when Smart’s “ Te 
Deum in F” and Barnby’s “ Lift up your hearts” 
were sung at the morning service, and Sir George 
Martin’s “ Magnificat and Nunc Dimittis in A” 
and “Hail Gladdening Light” in the evening. 
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Speaking of these services, the Southport Guar- 
dian says of that held on the 15th October: “ The 
music for the day was of an inspiring character, and 
rendered in a most efficient manner”; and of the 
29th: “ The West End Choir, under the training of 
Mr. A. Speed, the organist and choirmaster of the 
church, has attained to a pitch of perfection almost 
unrivalled, and certainly unsurpassed at any other 
Nonconformist place of worship in the town. An 
excellent rendering of Smart’s ‘Te Deum’ and 
Barnby’s ‘Lift up your hearts’ was given in the 
morning, and in the evening the choir overcame the 
difficulties of Martin’s fine service in A, and the 
same composer’s anthem, ‘ Hail gladdening Light ’ 
with an assurance and ease which proved how 
greatly their hearts had been engaged in the labour 
of practice. The evening service closed with 
Stainer’s ‘Sevenfold Amen,’ and the voluntaries 
for the day were ‘Fugue in C minor’ (Bach), and 
‘Overture in D minor and major’ (Smart).” 


ToRQUAY.—The appointment of organist and 
choirmaster at Belgrave Congregational Church 
having fallen vacant, the officers of the church Lave 
unanimously offered the position to Dr. Orlando A. 
Mansfield, who has, for some years, been a member 
of the ‘congregation. Dr. Mansfield, having ac- 
cepted, will enter upon his new duties at the end of 
the vear. 

7 fe — 


Fonp MOTHER: My daughter's voice has been a 
great expense to me.” 

Visitor (who has been listening to it for an hour): 
“And can you do nothing for it ?” i 
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London Welsh Congregational 
Sunday School Union. 

VERY successful Eisteddfod was held in Shore- 
ditch Town Hall, on the 16th ult., when a 

large and enthusiastic audience assembled to hear 
the various competitions, Dr. Joseph Parry and Mr. 
ik. Minshall being the adjudicators. D. Brynmor 
Jones, Esq., Q.C., M.P., presided, and the Rev. J. 
Machreth Rees was conductor. The soprano, con- 
tralto, tenor, and bass competitions revealed some 
good voices, especially amongst the bass singers. In 
the chief choral competition a united South London 
Welsh choir was awarded the prize of £20. In the 
male voice contest an excellent choir, conducted by 
Mr. Madoc Davies, won the prize, their singing being 
of a very high order. Prizes were also given for 
recitations, translations, etc. The hon. secretary, 


Mr. T. Davies, carried out his duties in a very 
efficient manner. 


——» 


Co Correspondents. 

F.R.C.O.—Owing to pressure on our space we 
cannot print your letter. 

T. B.—Thanks for suggestion, which we are con- 
sidering. 

ENQUIRER.—It is not published in England. 

The following are thanked for their communica- 
toins:—S. T. (Rhyl); T. F. C. (Barnsley) ; W. W. 
(Swansea); D. M. (Durham); J. B. R. (Wolver- 
hampton); C. C. (Winchester); R. D. (Ashford) ; 
J. F. (Great Harwood). 





OUR SPECIAL PRESENTATION OFFERS. 





NEW SUBSCRIBERS. 


The Publisher of The Wonconformist Musical Journal has concluded arrangements whereby the well- 
known handsome folio Presentation Volume (Published at 7s. 6d.), 


THE EARTHLY FOOTSTEPS OF THE MAN OF GALILEE, 


is placed at the disposal of our Readers for a limited period. 


The Volume contains over One Hundred original Full-page Illustrations, with descriptive letterpress to each,and 
constitutes a Pictorial Record of to-day’s aspect of the various localities associated with our Lord’s Life and Ministry— 
the result of several special journeys by artist and historian, for the exclusive purpose of the production of the book. 


The Volume forms a very Handsome Christmas Present or New Year's Gift. | 


It will be supplied on the following conditions: 


For TEN New Subscribers, for 1 year at 2s, 6d., the Volume will be presented 


” EICHT ” ” ” 
” SIX ” ”» ” 
” FOUR ”” ” ” 


FREE 
is sent for the sum of 18. 3d. 
a ” 1s. 9d. 

2s. 6d. 


> ” 


Remittances must accompany orders in each case, and to ensure supply of the January issue orders must be sent in by 
Thursday, December 21st.’ 





CHOIRMASTERS & S. S. MUSIC SUPERINTENDENTS. 


We are desirous of having upon our books the name and address of every Nonconformist Choirmaster and Sunday 
School Music Officer for the purpose of introducing, from time to time, our new Music and Anniversary Selections. 

In order to stimulate the efforts of our friends in providing the means of adding to our large and increasing number 
of customers, the Publisher of The Wonconformist Musical Journal offers a handsomely bound copy of 


FAMOUS MUSICAL COMPOSERS, by Lyp1a T. Morris (published at 3s. 6d.), 


to those of our readers who send in 24 names and addresses as above. 


To those who send 18 names the Volume 


will be supplied for gd., and if 12 names are sent in, for 1s. 3d. ’ , , 
The Volume contains a Biographic Sketch of Fifty Composers, contains several Portraits, and is handsomely 


bound for Presentation. 


pas” We shall also be pleased to receive personal spRnpanons from any of the above officers. 
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Editea by E. MINSHALL. 
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Subscription : 6/6 per Annum, .post free. 








, Volumes I., II, IIL, and IVW., 
>” ce Price 13/6 each. 


gy 
List of Contents sent on application. 





WOLUME iw. 
November, 1897, contains— 


ames Lyon, 
Sfoqie and F ¥ Oiider D. Belsham, 
January, 1898, contains— 
eze0. Bruce Steane. 
de in C Minor. C. Darnton. 
ce March, 1898, contains— 
Memoriam. Geoffre E. Ryley. 
Guy 22) alla Marcia. wey H. Smith, F.R.C.O, 
May, 1898, containe— 


rillante John P. Attwater. 
egto Br illward Hughes. 
i Fragment. Arthur Berridge. 


July, 1898, contains— 


Brosessional March. Ernest H. Smith, F.R.C.O. 
in F, C, Darnton. 


ate ation Lyon. 
September, 1898, contains— 


= dali LE ‘ 
hanson Triste. A. J. C. Gidley. 
K November, 1898, contains— 
Mi * Fantasia on the Tune “Stuttgardt.” Ernest H. Smith, F.R.C,O. 
o dante. James 


Berceuse. Treat ee 


January, 1899, contains— 


% “ Gopsal.” A Fantasy. J. P. Atwater. 
a Fughetta in D. Dr. . Mansfield. 


a 
Pe ae March, 1899, contains— 


is -.arch in E-flat, Cuthbert Harris, Mus. Bac. 
hen Hndante, James Lyon. 
oN May, 1899, contains — 
» ailegro con spirito, | mg H. Smith, F.R.C.O. 


0, james Lyo: 
Song without Words. “Cuthbert Harris, Mus. Bac., F.R.C.O, 


July, 1899, contains— 
Melody, Cuthbert Harris, tes. Bac., F.R.C.O, 
Mare Alfred H. Dudley, A.R.C.O. 
Andante Tranquillo. Arthur Berridge. 
September, 1899, contains— 
Spring Song: James Lyon, 
- Introductory Voluntary. C. Darnton. 


SINGLE COPIES ONE SHILLING AND SIXPENCE NET. 





PUBLISHING OFFICE: 
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POPULAR ANTHEMS 


FOR CHURCH USE. 


ie ‘Come, Let us Join our Cheerful Songs! 
W. Henry Maxrigtp. t4¢. 
2. Trust in the Lord with all Thine Heart. 
ARTHUR BERRIDGE. 1 
8. Holiest |! Coeets Breathe an Evening 
Blessing. F. Maitianp. 14d. 
4. Rock of Ages. C. Buxton Grunov. 19d, 
5. O be Joyful in God. W. Henry Maxrizip, 
Mus, Bac. $" 
6. Fear not, O Land. (Prize Harvest Anthem.) 
ARTHUR BERRIDGE, I 
7. Holy, Holy, Holy. W. Waricnr. 14d, 
8 There were Shepherds. (Prize Christmas 
Anthem.) W. Wricut. 1 Tonic Sol-fa, 1d. 
9. He is Risen. (Prize Easter Anthem.) J. P. 
ATTWATER. 14d. 
10. O Lord, ! will Praise Thee. (Prize Anthem.) 
OrLanpo A. Mansrizp, Mus, Doc. 14d, 
11. Because the Lord thy God. (Prize Harvest. 
Anthem.) W. Henry Maxriecp, Mus. Bac. 14d. 
12. All Hail the Power of Jesu’s Name. 
(Prize Anthem.) Ernest H, Suirn, F.R.C.O, 14d. 
Tonic Sol-ta, 1d. 
13. Benedicite Omnia Opera. (Prize Setting.) 
GrorGe H. Ety, B.A, 14d. 
14. Let us now go even unto Bethiehem. 
ee Anthem.) Bruce Steanz. 144, Tonic 
fa, Id 
15. Chetes is Risen. (Prize Easter Anthem.) James 
YON, I 
16. Saviour, Blessed Saviour. 
Smitn, F.R.C.O. 2d. 
17. Three Introits. Ernest H. Smitn, F.R.C.O,, 
and E. Minswary. 14d. 
18 Let the Earth bring forth Grass. 
ArrHur Berripck, 2d. Tonic Sol-fa, 14d, 
19. March On, March On, Ye Soldiers True. . 
C. Darnton, 2d. Tonic Sol-fa, td. 
20. Praise ye the Lord. (Festival Anthem.) Exnesr 
H. Smirn, F.R.C.O. 2d. 
21. The Lord’s Prayer. 
A. W. FLetcHer. 14d. 
22. Assist us Mercifully, 
RayLeicH Vicars. 14d. 
23, Praise the Lord, 
Darnton, 2d, 
24. Behold | Bring You Good Tidings. 
ARTHUR BerrivcGe. 2d, Tonic Sol-fa, 14d. 
25. Who is this so Weak and Helpless? 
E, Minsuatt. 2d.’ Tonic Sol-fa, 1d 
26. Rejoice in the Lord. Arruur Berrince, 2d, 
27, Forward be our Watchword. (Choral 
March.) W. Henry Maxrigtp, ad. 
28. The ,Roseate Hues of Early Dawn. 
BRUCE STEANE. 2d. 
29. The Glory of the Lord. (Harvest or General.) 
C. Darnton. 2d, Tonic Sol-fa, 14d. 
80. Blessed is the People. W. Henry Maxriztp, 
Mus. Bac, 2d, 
31. Let the Righteous be Glad. C. Darnton. 2d. 
32. Christ our Passover is Sacrificed for 
us. C. DaRNTON, 2d. 
83, O voy 3 Band of puguine. (Choral 
*“‘shoral March.) 


March. H, Smith, F.R.C,O, 
84, ennenee, Soldiers True. 
ARTHUR Berripvce, 2d, Tonic Sol-fa, 13d. 
35. Sing Aloud Unto God. A. W. Frercuer. 2d. 
Tonic Sol-fa, 13d. 
86, Break Forth into Joy. (Prize Christmas 
Anthem.) ArtHuR Berripncg. 2d, Tonic Sol-fa, 14d. 
87. Come, Christian Youths and Maidens. 
ArtHuR Berripcg. 2d. Tonie Sol-fa, 14d. 
88. Brightly Gleams Our Banner. 
Lyon. 2d. Tonic Sol-fa, 14d. 


(To be continued.) 
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Speaking of these services, the Southport Guar- 
dian says of that held on the 15th October: “ The 
music for the day was of an inspiring character, and 
rendered in a most efficient manner”; and of the 
29th : “ The West End Choir, under the training of 
Mr. A. Speed, the organist and choirmaster of the 
church, has attained to a pitch of perfection almost 
unrivalled, and certainly unsurpassed at any other 
Nonconformist place of worship in the town. An 
excellent rendering of Smart’s ‘Te Deum’ and 
Barnby’s ‘Lift up your hearts’ was given in the 
morning, and in the evening the choir overcame the 
difficulties of Martin’s fine service in A, and the 
same composer’s anthem, ‘ Hail gladdening Light ’ 
with an assurance and ease which proved how 
greatly their hearts had been engaged in the labour 
of practice. The evening service closed with 
Stainer’s ‘Sevenfold Amen,’ and_ the voluntaries 
for the day were ‘Fugue in C minor’ (Bach), and 
‘Overture in D minor and major’ (Smart).” 


TorQuAy.—The appointment of organist and 
choirmaster at Belgrave Congregational Church 
having fallen vacant, the officers of the church Lave 
unanimously offered the position to Dr. Orlando A. 
Mansfield, who has, for some years, been a member 
of the ‘congregation. Dr. Mansfield, having ac- 
cepted, will enter upon his new duties at the end of 
the vear. 

Fond MoTrHER: My daughter's voice has been a 
great expense to me.” 

Visitor (who has been listening to it for an hour): 
“ And can you do nothing for it ?” 





[DeEc., 1899. 


London Welsh Congregational 
Sunday School Union. 


VERY successful Eisteddfod was held in Shore- 
ditch Town Hall, on the 16th ult., when a 
large and enthusiastic audience assembled to hear 
the various competitions, Dr. Joseph Parry and Mr. 
I, Minshall being the adjudicators. D. Brynmor 
Jones, Esq., Q.C., M.P., presided, and the Rev. J. 
Machreth Rees was conductor. The soprano, con- 
tralto, tenor, and bass competitions revealed some 
good voices, especially amongst the bass singers. In 
the chief choral competition a united South London 
Welsh choir was awarded the prize of £20. In the 
male voice contest an excellent choir, conducted by 
Mr. Madoc Davies, won the prize, their singing being 
of a very high order. Prizes were also given for 
recitations, translations, etc. The hon. secretary, 
Mr. T. Davies, carried out his duties in a very 
efficient manner. 


— 
> 


Co Correspondents. 


F.R.C.O.—Owing to pressure on our space we 
cannot print your letter. 

T. B.—Thanks for suggestion, which we are con- 
sidering. 

ENQUIRER.—It is not published in England. 

The following are thanked for their communica- 
toins :—S. T. (Rhyl); T. F. C. (Barnsley) ; W. W. 
(Swansea); D. M. (Durham); J. B. R. (Wolver- 
hampton); C. C. (Winchester); R. D. (Ashford) ; 
J. F. (Great Harwood). 





OUR SPECIAL PRESENTATION OFFERS. 





NEW SUBSCRIBERS. 


The Publisher of The Woncontormist Musical Journal has concluded arrangements whereby the well- 
known handsome folio Presentation Volume (Published at 7s. 6d.), 


THE EARTHLY FOOTSTEPS OF THE MAN OF GALILEE, 


is placed at the disposal of our Readers for a limited period. 


The Volume contains over One Hundred original Full-page Illustrations, with descriptive letterpress to each,7and 
constitutes a Pictorial Record of to-day’s aspect of the various localities associated with our Lord’s Life and Ministry— 
the result of several special journeys by artist and historian, for the exclusive purpose of the production of the book. 


The Volume forms a very Handsome Christmas Present or New Year's Gift. | 


It will be supplied on the following conditions: 


For TEN New Subscribers, for 1 year at 2s, 6d., the Volume will be presented FREE 
»  EICHT ‘ ee by ee sent for the sum of 18s. 3d. 
” SIX +B] ” ” 99 ” 1s. 9d. 
” FOUR ” ” ” ” ” 28. 6d. 


Remittances must accompany orders in each case, and to ensure supply of the January issue orders must be sent in by 
Thursday, December 21st. 





CHOIRMASTERS & S. S. MUSIC SUPERINTENDENTS. 


We are desirous of having upon our books the name and address of every Nonconformist Choirmaster and Sunday 
School Music Officer for the purpose of introducing, from time to time, our new Music and Anniversary Selections. 

In order to stimulate the efforts of our friends in providing the means of adding to our large and increasing number 
of customers, the Publisher of The Honconformist Musical Journal offers a handsomely bound copy of 


FAMOUS MUSICAL COMPOSERS, by Lyp1a T. Morris (published at 3s. 6d.), 


to those of our readers who send in 24 names and addresses as above. To those who send 18 names the Volume 
will be supplied for gd., and if 12 names are sent in, for Is. 3d. : : ' 
The Volume contains a Biographic Sketch of Fifty Composers, contains several Portraits, and is handsomely 


bound for Presentation. 


pax” We shall also be pleased to receive personal _spplica tions from any of the above officers, 
VET ON 
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dante. James Lyon. 
Berceuse. Arthur Berridge. 
January, 1899, contains— 
“Gopsal.” A Fantasy. J. P. Attwater. 
Fughetta in D. Dr.’O. A. Mansfield. 

March, 1899, contains— 
arch in E-flat, Cuthbert Harris, Mus. Bac. 
ndante, james Lyon. 

May, 1899, contains — 
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0. james Lyo 
Song without Words. “Cuthbert Harris, Mus. Bac., F.R.C.O, 
July, 1899, contains— 
Melody. Cuthbert Harris, Mus. Bac., F.R.C.O, 
; ' Mareh, Alfred H. Dudley, A.R.C.O 
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September, 1899, contains— 
Spring Song; james Lyon, 
Introductory Voluntary. C. Darnton. 
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POPULAR ANTHEMS 
FOR CHURCH USE. 





No, 
1. Come, Let us Join our Cheerful Songs! 
W. Henry Maxrigtp. 14d. 

2. Trust in the Lord with all Thine Heart. 
ARTHUR BERRIDGE, Id. 

8. Holiest! (Saviour) Breathe an Evening 
Blessing. F. Maitianp. 144. 

4. Rock of Ages. C. Buxton Grunpy. 14d, 

5. O be Joyful in God. W. Henry Maxriz.p, 
Mus, Bac. ry 

6. Fear not, Land. (Prize Harvest Anthem.) 
ARTHUR BERRIDGE, 14d. 

7. Holy, Holy, Holy. W. Wricxrt. 14d. 

8 There were Shepherds. (Prize Christmas 
Anthem.) W. Wrieurt. te. Tonic Sol-fa, 1d, 

9. He is Risen. (Prize Easter Anthem.) J. P. 
ATTWATER. 14d. 

10. O Lord, | will Praise Thee. (Prize Anthem.) 

- Ortanpo A, MansFigp, Mus, Doc. 14d, 


. Because the Lord thy God. (Prize Harvest 
Anthem.) W. Henry Maxrrecp, Mus. Bac. 14d. 
12. All Hail the Power of Jesu’s Name. 
(Prize Anthem.) Ernest H, Smirn, F.R.C.O, 14d. 

Tonic Sol-ta, 1d. 

13. Benedicite Omnia Opera. (Prize Setting.) 
Grorce H, Ety, B.A, 14d. 

14. Let us now go even unto Bethiehem. 
(Christmas Anthem.) Bruce Steanc. 144, Tonic 
Sol-fa, 1d. 

15. Christ is Risen. (Prize Easter Anthem.) James 
Lyon. 14d, 

16. Saviour, Blessed Saviour. Ernest H,. 
Smitn, F.R.C,O. 2d. 

17. Three Introits. Ernest H. Smitn, F.R.C.O.,, 
and E, MinsHaty. 14d. 

18. Let the Earth bring forth Grass. 
ArrHuR Berripck, 2d. Tonic Sol-fa, 14d, 

19. March On, March On, Ye Soldiers True. 
C. Darnton, 2d. Tonie Sol-fa, td, 

20. Praise ye the Lord. (Festival Anthem.) Ernesr 
H. Situ, F.RK.C.O. 2d. 

21. The Lord’s Prayer. (Congregational Setting.) 
A. W. FLeTcHer. 14d. 

22. Assist us Mercifully, O Lord. G. 
RayLeicH Vicars. 14d. 

23. Praise the Lord, O Jerusalem. CC. 
DarNToN, 2d. 

24. Behold | Bring You Good Tidings. 
ArTHUR BerrivGe. 2d, Tonic Sol-fa, 14d. 

25. Who is this so Weak and Helpless? 
FE. Minsuatt. 2d.’ Tonic Sol-fa, 1d. 

26. Rejoice in the Lord. Akrrtuur Berrince. 2d, 

27. Forward be our Watchword. (Choral 
March.) W. Henry MaxFigtp, 2d. 

28. The Roseate Hues of Early Dawn. 
Bruce STEANE. 2d. 

29. The Glory of the Lord. (Harvest or General.) 
C. Darnton. 2d, Tonic Sol-fa, 14d. 

80. Blessed is the People. W. Henry Maxrizcp, 

Mus, Bac. 2d, 

31. Let the Righteous be Glad. C. Darnton. 2d. 

82. Christ our Passover is Sacrificed for 
us. C. Darnton, 2d. 

33,0 Happy Band of Fugue. (Choral 
March.) E. H. Smitn, F.R.C,O, 

34. Onward, Soldiers True. “(Choral March.) 
ARTHUR Berrince, 2d, Tonic Sol-fa, 14d. 

35. Sing Aloud Unto God. A. W. Frercuer. 2d. 
Tonic Sol-fa, 1d. 

86, Break Forth into Joy. (Prize Christmas 
Anthem.) ArtHur Berripnce, 2d, Tonic Sol-fa, 13d. 

87. Come, Christian Youths and Maidens. 
ArtHuR BerripGe. 2d. Tonic Sol-fa, 1¢d. 

38. Brightly Gleams Our Banner. Janzs 
Lyon. 2d. Tonic Sol-fa, 14d. 

(To be continued.) 
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ALFRED MONK, Organ Builder.  éstabiished 1862, 
Works and Show Rooms: 550a, HOLLOWAY ROAD, LONDON, N. 


High-class Organs built and constructed on the most improved prineiples and of first-class materials and-workmanship, which are the 
most durable and always keepin good order. The most valuable selection of high-class stops, perfect in scales, which F pdorpage” the 
richest tones. A. MONK’S Patent Tubular Pneumatic Actions. Organs Rebuilt, Additions an Repairs. Tuners sent to all parts of the 
United Kingdom. Organs for Sale or Hire or ‘payable in five years. 
EIGHT NEW ORGANS. 30 stops, 21 stops, 20 stops, 19 stops, 17 stops, 16 stops, 12 stops, 11 stops. 
FOUR SECOND-HAND ORGANS. 40 stops, 30 stops, 14 stops, 12 stops. 
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the best and most popular series yet issued. Nearly 


The Organist and Choirmaster, | *':‘2s=res ons teencome-tsy== 


Post free, Specimens and detailed Lists of CARL VOLTI’S Works, 
A Mid-Monthly Musical Journal. Price 3d. 





UNDER THE EDITORSHIP OF 


Or. E. J. Hopkins, Dr, Charlies W. Pearce, 
and Dr. Charles Vincent. 


400 sets to select from !!! 

“THE AMATEUR R CONCERT. ” A Collection of Overtures, 
Operatic Selections, Movements from Symphonies, etc., 
arra nyes as Solus, Duets, Trios, or Quartets for Violin it 
and Violin, Viola, "Cello and Bass, Flute and Piccolo, ‘T 
en Two Cornets, Euphonium, Trombone, and 5 Mese 
100 Nos. Band, 28,6d. each. Separate Parts, Piano, 1s. ; other 

Parts, 6d, each. 
SPECIAL ao SUNDAYS, ‘P.8.A.,” etc, “GEMS FROM 
EAT ERS.” 24 Nos. Selections from Ora- 
ata Masceata Same arrangements and prices as 

“* Amateur Concert, 


“THE ae re. ” A Selection of the most admired 
Sacred Airs, wepenst and Piano, 1s. 6d, each. poe 

POPULAR MARCHES. 36 Nos, For Band of Ten o lese} and™ 
Piano, 2s, each, 
Also Series of Duets, Trios, and Quartets by Cart Vottt. 

To Soloiste—Send for Lists of Cant \ VottTI and Kuoue La TaRcHE's 


Wor 
To Professore—Send for Lists of Cart Voit: and ANDRE. La 
TAarRCHE’s Theoretical Works, 


JOHN BLOCKLEY, 3; Argyll Street, Regent Street, London, W; 


Office :—9, BERNERS ST., LONDON, W. 





Subscribers will receive the paper direct from the 
Office on the 15th of every month, post free, United 
Kingdom and Abroad, 4s. per annum. 








CREAT VARIETY. LOW CAS 
HIRE PURCHASE SYS 
CATALOGUES FREE 
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THE GONGREGATIONAL PSALMIST. 


Edited by the late HENRY ALLON, D.D. , 
TUNFS AND GHORALES (649). Including original book and all additional tunes. O.N. and Tonie Soltas 


Prices, 48. eloth and ss, r Ae 
CHANTS, SANCTUSES, ETC. 07). (Original book.) By the best Composers, ancient and modern. 5 i ae 
‘onic l-fa. Prices from 6d. hese ‘ 


Music arranged for Congregational use. O.N. ft 


CHURCH ANTHEMS (115). "(Original book.) By the best C M ed for Congregational use,” 
SN. ce Tot Seba. Prives fish ¢ A “i coe a aye or omposers. Music arranged for Congregationa use y 


COMPLETE CHURCH ANTHEMS (154). Containing above book and additional Anthems, O.N. 
¢erown 8vo, prices 4s. and ss. Words only, cheap edition, 6d. and 8d. 


CHANTS AND ANTHEMS. Cheap Edition. Bound in 1 vol. (viz., the 107 Chants andthe 115 
O.N. or Tonic Sol-fa, Prices from 28. Words only, large type, 18. 6d. and 2s. 4 
Edited by the late HENRY ALLON, D. D. 


THE CONGREGATIONAL PSALMIST HYMNAL. 
Tunes revised by Professor W. H. Monx, Mus.Doe. 92x Hymns and Tunes, O N., from 38. gat Hymns, Words only, from 8d: 


REVISED CHANTS, ETC, (180). Uniform with ‘“ Psalmist Hymnal.” Comp. Score, O.N., from -2/- 
is only, 6d. 
THE POPULAR SUNDAY SCHOOL HYMN BOOK. 


CHILDREN’S WORSHIP. 


A Book of _— Song for Home and Schoo! use. 


Edited the late HENRY ALLON, D.D., 
Containing 652 hymné, Gaple ae he’ - heed Infant Schooi ond, eer enough ee the most pacha Bible Classes, and 
sufficient in number and variety for all uses of School and Home Wors 


WORDS ONLY. ern iat ais " 
Single Column Edition. 32mo, limp cloth: . ... <p sous ‘ - Paver, te 


” ” cloth boards ... ove 3 ” Le 9 Cloth » —... 
” » extra fine paper Ba ih 
» leatherette, red edges 
roan, giltedges —.,. 
i lh 16mo, cl. boards’ 
A. LIBERAL Rene TO SUNDAY SCHOOLS & CLASORE.. 
t.onnon; HAZELL, WATSON, & VINEY 


Printed by Hazunt, Watson, & jVimex, Lo, London 
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